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-NORMOUS ESTABLISH MENT OF 


¢ Publication: Underdog Zine comes 
out quarterly (4 times a _ year) 
January, April, July, October. 

¢ Contributions: This zine is made up 
of contributions from U-Dog people 
and other people from all over. 
We're into anyone trying to get their 
best stuff in here. Feel free to send 
us submissions (art, stories, photos, 
whatever) or talk to us about your 
idea. We can't promise that your 
submission will make it in. 

* Contribution Specifications: All 

text should be supplied as a text file 

on a Mac or IBM disk, or laser print- 

ed or typed crystal fucking clear. It's 

always a good idea to supply us with 

a printout if you're gonna send a 

disk. Call for details. If you do your 

own layout, make sure it fits in our 

7 1/2" x 10" image area specs. 

Ads: In order to pay for the printing 

of this format, we sell ads. See ad 

info down to the right. 

Deadlines: Zine #13 deadline for 

ads and submissions: August 15th 

for a September zine release. 

* Copyrights: Feel free to reproduce 

anything herein, but give credit 

where it's due! 

Circulation: Over 3000. It is mailed 

free to people on our mailing list 

(approx. 2000). Available at Chicago 

area stores, and through mail 

order—$1 ppd. U.S, $2 foreign. 

* Subscriptions: No, No, No. We 

don't do subscriptions. 

Reviews: No, No, No. We don't do 

reviews. 

Cover #12: by Douglas Ward. Adapted from the 


cover of Mongomery Ward & Co.’s 1900 catalog, 
showing the insides of their Michigan Avenue ware- 


e 


house, and revealing the hierarchical corporate order 
within. At the time, It was a powerful symbol of 
Chicago's urban civilization. 


UNDERDOG RECORDS ¢ 2252 N. Elston Ave., 2nd Fl. * Chicago, IL + 60614 « U.S.A. 
* email: udogrec@interaccess.com « www: http://www.interaccess.com/users/udogrec/ ° 


Patrick Scott 
Kammy Swift 
Douglas C. Ward 
Jeanette 
Nikki 
Old Gringo Bill 
Kurt Braineater 
Michelle Belacic 
Jack Geezer 
Julie Roberts 
Ben Ohmart 
Greg Jaw 
Flamin’ Yon 


Why we do this Zine and what it is... 


There has been some confusion among some of our readers as to just what the 
Underdog Zine is. It is simply a zine. By definition, zines are “informal” inde- 
pendently created magazines that are “niche” oriented to a certain topic or 
scene. Ostensibly, since Underdog Zine is so closely related to Underdog 
Records, the label, one might assume that this is a zine about bands, and 
music and D.I.Y./punk. But it’s not about punk—it’s by “punks”/ the people 
of the Underdog collective. The content is essays and observations, editorials 
and articles, about anything we find interesting, scene related or no. This is a 
zine to read, not merely reference. We don’t review records or zines. Besides 
containing the label’s catalog and newsletter, the obligation to “punk 
rock/HC” music ends there. So what’s our niche after all?—our perspective, 
one that comes from people who run an independent record label/ distro. 


Ad Stuff You Should Know 


Since issue #10, in an unprecedented-by-anyone-else-in-the-zine-world move, 
we mail our zine (containing our full catalog) to everyone on our mailing list 
FOR FREE!!!! Surely, we are nuts, but boy does our zine get around! Our new 
ad rates & sizes are listed below. Please supply us with camera ready artwork 
if possible. If not, we’ll do what we can to make it look all right. Half-toned 
ads should be 100 Ipi or less. If you have questions about formats, specs., etc., 
give us a call. 


1/8 page ... .3.75" w X 2.25" h 
1/4page .....3.75"wX5"h 
1/2 page...... 7.5"wX5"h 
back cover ... .7.5"wX9"h 


* (312) 772-4545 * FAX (312) 772-9198 


have 


“Things 
changed,” I thought to myself as I 
pulled my jalopy into the newly 


sure 


blacktopped and _ landscaped 
Underdog Records and Collective 
parking/skate lot. The mohawked 
parking attendant/lot D.J./skate 
administrator (they really overwork 
these ‘volunteers’) eyes my parking 
sticker and buzzes me in. 

“Hello, Mr. Geezer,” he says 
with a saccharine smile, like he 
knows me or something. 


“Uh, hi?” I answer, sweat- 
ing, staring at the dash with great 
intensity, seeing how the dust had 
collected in the myriad coffee spills. 
I’ll have to visit one of those 
inside/outside carwashes, although 
the last one I was at, the inside the 
car cleaner knocked off my mirror 
and tried to blame it on me. Funny 
the things you think of when under 
the all knowing gaze of a punk with 
authority. A man of the porcupine 
fence. 

I quick pull into the visitor 
lot. I haven’t got my reserve space 
yet (although it seems like everyone 
else has). It’ll be a little hike to the 
door. 

Jumping out of my heap at a 
slow jog, I shoot for the entrance. 
The giant (36 feet) “Dog That Bites 
the Masters Hand” 3D fiberglass 
icon loomed in the distance. 


Some refugee from the 
Little Rascals grinds up and does an 
ollie a little close for this ole’ timers 
comfort. 


“Hey! We don’t like what 
you said about the guy that owns 
the bowling alley. You suck, old 
man!” 

How do they all know me? I 
wondered to myself, again, 
cliche’edly. 

“Hey! I was just kidding 


at the Factory 


around when I wrote that. I’m sorry 
if you didn’t get it,” I defended, fee- 
bly. 

“Everybody loves that guy 
and you’re tryin’ to wreck it. You 
don’t even know him!” The skaters 
skinny chest inflated as he yelled 
loudly in the direction of his ‘pals’. 
“Hey everybody, it’s the old writer 
guy! Let’s get him!” 

I hadn’t done much running 
in recent years, but I made it to the 
air lock double doors and foyer 
faster than them skater ‘dudes’. 
Musta been them baggy shorts 
tripped ‘em up, seein’s how I wasn’t 
lookin’. 

“In a hurry, Mr. Geezer?” 
the riot grrrrl lookin’ security guard 
asks me snidely, after I had quickly 
slammed the door behind me, hold- 
ing the vicious yapping skaters at 
bay. After much teeth gnashing, 
cursing and epithets had been 
hurled at yours truly, through the 
safety glass, they soon grew bored 
and went back to their little games. 


“Make some new friends?” 
She was a snide question machine. 
Looking more closely, she looked 
vaguely familiar. Must have been 
from one of the general meetings in 
the auditorium that I had seen her 
before. I have troubles making 
those scenes, with the crowds and 
all, but the jaunt of her cop hat on 
her dyed tresses wrung a bell some- 
wheres in the belfry of my memory. 
More punks with authority that 
seem to know me. 


We stand looking at each 
other awkwardly. Me sweating. Her 
not sweating. 

“Got to do the scan. Sorry, 
just a formality.” I sidle up to the 
“Retina Reader” as nonchalantly as 
possible. Anything that identifies 
me by the patterns of the veins in 
my eyes makes me uneasy. Do they 


do this at 
Amoco? I guess security comes with 
the territory. 

By proving my identity to 
the master computer, I have access 
to all the areas concerning publica- 
tions (and all the common areas, 
too, of course). They (always that 
vaguest of personal pronouns) don’t 
like the writers just wandering in on 
the T-shirt factory and especially 
not into the record pressing plant, 
for obvious reasons. 


When they had the grand 
opening of the T-shirt factory, I fina- 
gled my way onto the VIP tour (cost 
me a two week U-Dog cafeteria pass, 
but that’s another story) 

The design division remind- 
ed me of what I had read about 
Andy Warhol’s Factory, only here 
the drones worked for the good of 
the whole, instead of for the good of 
the weird figurehead. Is the whole 
the queen? 


Of course the actual factory 
part of the T-shirt factory is just like 
any factory, only bigger. Funny see- 
ing all those mohawks with hair 
nets covering them. As all the signs 
say, “Safety First, Punk Second.” 


Making the long elevator 
and the short people mover ride, I 
am at the Underdog ‘Zine’ offices. 
It’s after hours, so the secretary 
isn’t around; not even the night 
clerk. Excellent, I escape a snide 
greeting from someone I do know 
(with authority) as opposed to the 
snide greetings from those I don’t. I 
check my wallet. 


“I don’t have my door entry _ 
card?” 


“Damn.” 


Fla q Geezer 


* DEAD STEELMILL, one of Underdog’s bands from 1989, is back in 
action these days, and have been playing around town quite a bit late- 
ly. DSM has always had an odd history as a band, they would play for 
while, then lose members and fade for a while, re-form, and get going 
again, ad. infinitum. Since last winter, however they have re-formed 
with their original drummer Roman, from preAchtung days, and they 
are kicking butt! They are easily better than they have ever been, 
putting on a show that is a combination of blazing fast hardcore, occa- 
sional sweaty, gritty blues, a working man’s anthem, and bizarre antics 
lead by cheerleader/frontman/ singer, Corny. DSM have released a 4- 
song tape which is a prelude to an upcoming full-length CD that may 
be released in part with Underdog this summer. If you put on shows, 

_BOOK THIS BAND!!! Contact Steve at (312) 222-3858. 


Despite Rocco Records advertising their release dates in a full page ad 
on the back of Underdog Zine #11, the new 88 FINGERS LOUIE 10”, 
“Totin’ 40s & Fuckin’ Shit Up” and the new THE FIGHTERS 7”, 
“Motorman”, both were several weeks overdue. It appears that good 
old fashioned manufacturing delays loused the whole thing up, thanks 
once again to the boobs at Rainbow Records, a pressing plant in 
California known for good prices, good product, and horrible service, 
resulting in many horrendous fuck ups for many local labels, Underdog 
included. This has made Jason of Rocco rather pissed off. Coupled 
with this was the fact that orders for the new records had already out- 
stripped the supply before Rocco even got them from the plant! So, the 
records are released, and already hard to find. A re-press is in the 
works, but it will be with Rainbow, so who knows when it’ll happen? 


e 


There has been quite a bit of rumors and speculation going around 
about CAP’N JAZZ’s new release on Man With Gun Records. People 
claim to have seen copies of the CD around, but it still isn’t officially 
released. What has happened is that although the CD has been manu- 
factured, they are waiting for the LP to be available before selling any- 
thing. 


of thing, called the ONLINE D.I.Y. SHOW BOOKING DATABASE, 
featuring a reader (viewer?) contributed listing of hundreds of 
D.i.Y./punk/et. al. show promoters across the USA and Canada. It is in 
three forms: 1) a viewable WWW page, 2) a downloadable database, 
3) and a mail-orderable print form ($3.00 ppd). It is a list of punk, hard- 
core, underground, etc., show promoters and venues. The list is intend- 
ed to be used by bands who want to book their own shows. The vast 
majority of listings are for all-ages venues. 


Here’s how the listing works: 


—People (YOU) send us listings of venues that you know about via 
email (preferred) or snail mail. 


—We compile your submissions into our WWW page, a downloadable 
tab-delimited database, and a printed list (mail orderable for $3.00 
ppd). Every two months we will compile and post/print a new list. 


That’s it. Obviously, without your input, the list will start to suck. To 
kick it off, we’ve used the most relevant listings from the band 8 
BARK’s renowned “Bark List,” a small pile of listings previously sent 
to U-Dog, and some help from Jeremy of the Texas shows list. So, if 
you are interested in being on this list, please let us know. If you see a 


We have put into motion our own “Book Your Own Fuckin’ Life” type — 


venue or a promoter listed who is no longer active or whose contact 
information has changed, let us know also. These listings will change 
a lot, but that’s the way of punk rock show booking, eh? 


INTERNET U-DOG 


* Over the past week we have made several marked improvements to our 
WWW site: 


—With the addition of the TASTY BUSH song “2165,” we have final- 
ly finished adding all of our bands’ sound samples. We also have infor- 
mation and links to audio player applications. 


—Our D.i.Y. booking database (see above) is getting some great con- 
tributions. Also, we are now saving it in plain text version as opposed 
to in binhexed format. Some PC/Windows users who didn’t have 
decoding software were complaining they couldn’t decipher it. 
Actually, the file is easily small enough to where it won’t make any 
difference. 


—We’ve added Underdog’s policy on buying ads in other people’s 
zines to our “Info About U-Dog” section of our news/announcements 
page. 

—We’ve expanded the zine description from the paltry few words they 
were, to longer, more detailed descriptions. 


—Finally, we improved our links page significantly. The Web has 
grown so fast, and new things are popping up much faster than we can 
even browse them. If you see a great page that we should be aware of, 
please let us know. 


We have an email mailing list (a manual one) that anyone is free to be 
on. We send out news updates about twice a month, and regularly post 
them in the alt.punk, alt.music.hardcore, and alt. zines Usenet news- 
groups. We also send out the electronic (text only) edition of our 
zine/catalog, as well as any tour info or show info we may have, to 
anyone who asks for it. 


¢ Always email us at “udogrec@interaccess.com”. 
* Underdog Records has a WorldWideWeb page! The URL is: 


<http://www.interaccess.com/users/udogrec> 


SHIT LIST 


* Do we have to mention these poo-heads again? MATT THOMPSON 
of Little Rock, AR and BRIAN NAPLES of Disowned Records, 
Plantation, FL are still total bung-sucking fuck knobs, DON’T DEAL 
WITH THEM. We promise, they’ll probably rip you off. They owe us 
money and will not even return phone calls or letters. Someone told us 
that HECTOR MARQUEZ of SPANK MY MONKEY, Gonzales, CA 
just moved and that’s why he’s not answering our letters or calls. This 
still doesn’t answer why he’s over six months late in paying us. 
Luckily we have his new address, so we can continue to remind him of 
his debt. : 


SHOWS 
* DON’T CALL UNDERDOG FOR SHOW LISTINGS! Here’s a better 
idea, call these people: 


—Eric’s Punk Hotline at (312) 409-2310, for recorded messages 
announcing upcoming shows. 


—Also, those with access to a computer and a modem can email Andy 
Lester at “shows@farpost. chi.il.us” to receive listings of Chicago 


Chicago Punk Rock! 


"3 Chord, fast, snotty punk. 
Silly, danceable stuff that will 
have even the crabbiest old fart 
pawing his way back into the 
crowd," says MRR 


S3ppd (U-S8S.-) 
S4 elsewhere 


Make check or M.O. payable to Nolan McGuire 


BEEFY 4 P.O. Box 612 


RECORDS B= 7 La Grange, IL 60525 


Coming this summer! 
ae a Bollweevils/Hitmen split 7" 
Distributed by: Underdog (312) 772-4545 No Empathy/4- Squar es split Ah 
Rhetoric Records (608) 259-0403 Send a stamp for a catalog 


FIEND Zareams 


The Fiendz ignore the limitations of 
traditional Punk Rock with their 
most uncompromising, diverse record 
to date. Contains 17 songs. 
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taste the sand 
Grab your surfboard! The Beatniks first 


glorious full length is renched with poppy 
surf punk the way nobody else can deliver it. 


the forward look et 
Tight, fast and relentlessly melodic, Dog 


Pound’s debut contains 16 angst-filled 
tracks that will worry your loved ones. 
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shows, punk and otherwise. 


—Promoters: Marc Ruvolo (312) 226-0957, David Eaves (312) 248- 
5822, Ryan Winepress (708) 798-0222, Brian Swiftkick (312) 384- 
5813, Joanna of Homocore (312) 989-0255, and Marc of Homocore 
(312) 278-6340. 


THE BOLLWEEVILS 


June 23-Corona, CA @the Showcase 
June 24-Berkeley, CA @Gilman St. 
June 25-Bakersfield, CA @Bam Bam’s 
June 26-Las Vegas, NV @Huntridge 
June 27-Phoenix, AZ @the Nile 

June 28-Denver, CO @the Raven 

June 29-Pueblo, CO @777 

June 30-Tulsa, OK @Icon 

July 1-Ft. Worth, TX @the Engine Room 
July 2-Joplin, MO @Dead Cowboy 
July 3-Kansas City, MO @Daily Grind 
July 4-Chicago, IL @Metro 


CAP’N JAZZ 


July 7-Mankato, MN 

July 8-Grandport, ND 

July 9-Somewhere in South Dakota 
July 10-Lincoln, NE 

July 1 l-Kansas City, MO 
July 12-Columbia, MO 

July 13-St. Louis, MO 

July 14-Little Rock, AK 

July 15-Nashville, TN 

July 16-Knoxville, TN 

July 17-Atlanta, GA 

July 18-Greensboro, NC 

July 19-Washington D.C. 

July 20-Live on WFMU (NJ) 
July 21-Richmond, VA 

July 22-Philadelphia, PA 

July 23-Crofton, MD 

July 24-Somewhere in Delaware 
July 25-Westfield, NJ 

July 26-Lancaster, PA 

July 27-Detroit, MI 

July 28-Kalamazoo, MI 

July 29-Somewhere in Indiana 


JERKWATER / SIDEKICK KATO / POON JAB 


June 17-Peoria, IL @American Legion Hall 
June 18-Dayton, OH @Reboe’s 

June 19-Columbus, OH @Cartwheel Collective 
June 20-Lexington, KY @Wrockedge 

June 21-Norfolk, VA King’s Head Inn? 

June 22-Morgantown, WV 

June 23-Lancaster, PA 

June 24-Maryland 

June 25-Staten Island, NY 

June 27-Manhattan, NY @ Pyramid (POON JAB only) 
June 28-Washington D.C. @Black Cat? 

June 29-30 Boston, MA @Rathskeller 

July 1-New Jersey @Down Under 

July 2-Lancaster, PA @a firehall 


July 3-Glenmore, PA @someone’s attic 

July 5-Michigan? 

July 5-Cleveland, OH @Speaking In Tongues 
July 7-Kalamazoo, MI 

July 8-Ann Arbor, MI @a coffeehouse 

July 9-Ft. Wayne, IN @Sunset Hall? 


If you are interested in putting up these bands or having them play live 
on your radio show, contact Brian (312) 384-5813. 


THE SMOOTHIES / INTERNATIONAL HOODWINK 


Touring late July - early August 


OBLIVION 


Leaving for an extended tour in August. The entire band is planning on 
quitting their day jobs for this tour, so it should be a long one! 


ol 


To Underdog, Brendan Lekan (in issue #11) and anyone else who gives 
a rat’s ass. 

A while back a letter was written by Joey Vindictive and Ben 
Weasel. A very young band named PLATYPUS was among the many 
bands/punks who signed it. At the time the letter was signed | 
PLATYPUS consisted of a singer, guitarist, bass player and a drum 
machine. They had three or four songs written. Both singer and bass 
player were actively involved in the U-Dog collective at the time. The 
admittedly naive (but incredibly handsome) singer took everything Joey 
and Ben said as fact. He believed Mr. Shannahan to be a very bad per- 
son. 

As time went on and the letter was printed in MaximumRocknRoll, 
PLATYPUS got their old/new drummer back and had enough sense to 
change their name to 88 FINGERS LOUIE. Shortly after the name 
change we put out our first 7”. From then things took off. 

A year ago when we were asked to play the Metro, we DID take 
the letter into consideration. We soon came to the conclusion that the 
past is just that—the past. I won’t say I was around in ‘85 or ‘86 when 
Metro first stopped doing punk shows, I was a thirteen year old head- 
banger listening to the Crue and Judas Priest. 

Is Joe Shannahan a money grubbing fascist twerp? I don’t know 
the man so I won’t say. I would venture to say that he likes getting 
money from shows. That’s why clubs exist: TO MAKE MONEY. 
People seem to be concerned that the money gets put back into the 
scene. No, most doesn’t. The Fireside is a killer place to see/play 
shows, but where does the money go? The owner doesn’t give a shit 
about punk; the money keeps everything in gear. Where do the promot- 
ers put the money? I imagine it pays some of their bills, nothing wrong 
with that. The simple fact is this: if people are going to boycott clubs 
because the money doesn’t get directly put back into the scene, they 


should just stay home. 


We like playing the Metro. We’ve played there a couple times. We 
even played a Q101 show with our friends in RANCID (which looking 
back, kinda sucked, but whatever). We’ll play there again if the rest of 
the bill looks right. Call us what you want, I just wanted to explain our- 
selves. 

—Thanks, Denis/88 FINGERS LOUIE 


Wasn’t it Shakespeare who wrote, “...doth protest too much, 
methinks” ? Hamlet IIl, ii, 236. 
—Ed. 


[ae] 


Underdog Records, 

Oh my god I’m spinning help me. I, I, at um nutrition break we 
went to the bush to have a smoke and Greg gave me a pipe and now 
I’m feeling all funny. I want to have your record no I mean catalog. 


Just like my ass 


Were putting out more good shit every day 


CD $10 ppd. U.S. 
$12 elsewhere 


LP/Cassette $7 ppd. U.S. 
$10 elsewhere 


Don't forget our huge, rare 
punk catalog, 
free with any order, 
otherwise send two stamps. - 


Distributed by Mordam 


BS 


PO Box 7000-117 


CD, LP and see out now on Dr. Strange Records = Altatoma, CA 91701 


1622 West Grand Avenue 
Chicago Illinois 60622 
#(312) 226-0678 


a room full of punk rock and 

underground treats including: 

new/used vinyl, cds, cass., 

t-shirts, comix, fanzines, + 

100s of cult flicks&lollipops 
for everyone! 


‘frankiewelfareboyage5' 
26 song CD/2LP 


6 song 10" vinyl only 
guttersnipe 


‘a dozen large organizations’ 
2 song 7" vinyl 


hubcap 


‘umberhulk’ 

2 song 7" vinyl 
divot/actionboy300 records 
po box 14061 

chicago, IL 60614-0061 


CD=$9/7"=$3/2LP=$8/10"=$6/all $$ ppd.. 
add more if you don't live anywhere near the USA. 


"you gotta eat!" 


Here a good stamp. I don’t know what I’ve written so far but I hope 
you write back. I’ve heard some good stuff about GAUGE but never 
actually heard there (sic) stuff. Ahh I think I’m a calming down a bit. 
So ah what's I saying. Um thanx for not charging a dollar for your cata- 
log. Thanx again. 

—Luv, Chuck 

P.S. Bollweevils rock. 


We at Underdog are happy to see students really learning something in 
school these days. 
—£d. 


Kanal 


Dear Underdogpeople, 
I just got a hold of “Achtung Chicago! Zwei.” Lemme be the one 
who tells you: It’s a good’ un. I’m in a military school right now. I’m 
just a sixteen year-old punk whose parents sent him to a military acade- 
my they saw in a magazine. Neat, huh? 
Well, anyway, “Achtung Chicago!” was a good idea. Go to sleep now... 
—Sincerely, Dan Conway, F.U.M.A., Fork Union, VA, 23055 


Thanks for the compliment and an especially big thank you for the 
photo. We have proudly hung it on our “wall of shame”. . 
—Ed. 


Cine 


To whoever, how’s it going at U-Dog? 

I got your zine about a month ago. I liked your zine a lot, I only 
have one complaint; I’ll tell it in a minute. The reason it’s taken me so 
long is because I had to wait till I got state pay (I make $1.25 a day, 5 
days a week, working in laundry) so I could buy stamps to send so I 
could put an ad in your classifieds. I’m sending stamps instead of a 
money order because my dorm counselor wouldn’t make me out a 
money order to send, I hope stamps are O.K. 

So, here’s my complaint. You had a couple of articles about how 
punk rock is dead. Those people might be trying to say that punk rock 
is dead ‘cause it’s becoming so trendy. But it is not dead, how can it 
be? As long as there are punks out there that stick to their personal 
beliefs, which inevitably are the ways of punk, then it is not dead. Punk 
is very much alive to me, and I’m in prison. Punk has helped me realize 
that my actions (business burglaries) that got me in here are wrong. I 
was a hypocrite and didn’t even know it. Punks are against the aristo- 
crats, politicians, the government as a whole. And here I was breaking 
into small businesses. That’s robbing from basically poor people. I will 
never burglarize a small business again, because I realize exactly what 
my beliefs are through punk rock. The punk beliefs, way of life, will 
save me upon my release. So to me punk is not dead. I’ve done some 
militant actions against the state, but I don’t feel that those are wrong. 
Upon my release I will continue to fight & hopefully will bring down 
the system. 

—Thanks, Todd Hess 


Thanks for your comments on the zine, Todd. 
—Ed. 
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Hello, 

When I was 8 years old, a cousin of mine sent me an album, with a 
note attached, saying, “these are some of my friends, I hope you like 
it!” It was 1977, and it was the TALKING HEADS, and I HATED it. 
But it was also the only record of “real” music that I had (Peter Pan and 
Carnival of the Animals didn’t count), so I listened to it over and over... 
I was screwed! By sixth grade, my favorite artist was Edith Piaf (a 


French vocal diva) and DEVO, which is proof! And I love ‘em still, so 


; I guess that’s proof positive. 


Then, when I was a little farther in Jr. High, back when cable TV 
got shot unscrambled through the air, I was trying to get a better recep- 


* tion on my B&W hand-me-down set in my room by shoving wads of 


aluminum foil into the back, and, lo and behold, I found I could pick up 
Showtime! Everyday, when I got home from school, I’d turn it on, and 
watch for bare breasts and anything exciting (naked ladies were the pri- 
ority and main motivation, though; I won’t lie!) — I saw the Exorcist 
under a bedsheet as my parents laughed obliviously in the next room, 
and charged my brother $1.00 to see Animal House, and one day, when 
I turned on the set, there was this... band... It was unlike anything I’d 
ever seen, but I felt my stomach flip, and my blood boil, and I was des- 
perate to know more. That was the RAMONES in Rock’n’Roll High 
School. I bought “Rocket to Russia” the next day. 

And then, in the early days of my high school career, I found that 
with the very same kind of tinfoil attached to my lil’ breakdancing jam- 
box, I could pick up KTRU, Rice University Radio, and I heard this 
amazing song, a song that made me perk up like the RAMONES, a 
song by a band that my friend’s mother had crinkled up her face at 
when a news report had come on about ‘em, a band that my friends in 
Jr. High had spoken in hushed tones about, a band I’d never heard 
before, called the SEX PISTOLS. They also played “Ballad of the 
Times” by EVERYTHING BUT THE GIRL and “Straight to Hell” by 
the CLASH. 

Now I’m 26. My cousin who sent me the record by the TALKING 
HEADS all those years ago started dating Joey Ramone, and they came 
to visit not too long ago; we all watched Saturday Night Live when 
NIRVANA were on, and Joey said, “I thought they did pretty good. 
They were pretty good.” (Read in thick Brooklyn-ese.) 

Why am I telling you this? Fuck if I know... I guess it’s just get- 
ting close to 6:00 a.m., I’ve been up all night & I just read UDog zine 
#11, and felt like talking! Who knows? In any case, here’s a dollar—I 
hope #12 wanders into my box. I’ve never been a punk, probably never 
will be; but shit, it’s a part of me at least. And I really enjoyed (enjoy) 
your zine. 

—Take care, Kenyata Sullivan, P.O.Box 2071, Wilmington, NC 
28402-2071 


[= 


] just wanted to thank you for zine #11. 

You Underdog kids really know what you’re talking about. 
Computers have got to be the best thing that ever happened to me! If it 
weren’t for the invention of computers I’d still be collecting stamps and 
spending Saturday nights alone at home watching pornos. But ever 
since I got a computer my life has been changed. 

Sure, it was expensive to get one, but I don’t ever travel or go to 
the movies...in fact I rarely go out and I figured that I could live without 
new underwear and the latest Marvel comic books for awhile, so I took 
three thousand dollars out of the bank and invested in a top-of-the-line, 
super powered computer system and a modem. And let me tell you, this 
is the best thing that’s ever happened to me! Suddenly I have friends all 
over the United States (though I’ve never actually met them or even 
talked to them on the phone). I have access to all kinds of information, 
like instructions on how to brew beer (though I haven’t tried it yet) and 
...there’s even a talk line on the TV series “Star Trek” (my favorite pro- 
gram). Now I have no reason to go out except to shop for food...which 
reminds me, I haven’t eaten for a day or two, oh well, not important. If 
only I didn’t need to sleep I would be so happy. I would talk to my new 
friends all day and never leave the house. 

Even at work I can access the internet. I got my modem at work 
hooked up so that I can access my modem at home and “surf the net” (I 
hate that term, it sounds so athletic) even from my work. I know it’s 
been affecting my job performance a bit because my boss called me 
into the office the other day to discuss my declining job performance, 
but to heck with him. He doesn’t use the internet and could never 
understand. How could he know the joys of accessing untold amounts 
of information and holding intelligent, meaningful conversations with 
people you will never meet face-to face? He couldn’t even comprehend 


the marvels of my new found friend...the computer. 
—Smedly Meadmore, Chicago 


[=] 


Dear Underdog, 

Words cannot express how pleased I was with Underdog Zine #11. 
Imagine my sheer delight upon the realization that the moronic Buffy 
and Sissy were not in there. I cannot thank you enough for not printing 
their ridiculous column. So what happened to them? Dead perhaps? We 
(those of us with a modicum of intelligence) can only hope so. 

I must say that the zine improved greatly with the much awaited 
loss of those two bimbettes. My favorite features in your otherwise 
great zine is the classifieds. Not only do they provide fascinating and 
informative reading, they exhibit deep insights that are rare in DIY 
zines these days. I can tell my friends to buy U-dog Zine again. Keep 
up the good work! 

—-Cathy Phatbut, Merrilville, IN 


Dear Cathy Fatass, 

Jealous? Can you say jealous? HA! HA! We tricked you! We’re 
back forever! Deal with it, Sista! 

—Buffy & Sissy 


— 40 words, $1.00. — 
If we don’t like what your classified is about, we won’t print it. 
PLEASE make sure it is typed or printed CLEARLY!!! If we can’t 
read it, we won’t print it. 


Si pos: ¥ 


Pflugerville Texas - the Refuse to Work Movement - zine. Subscription 
6 issues @ $9.00. Sample copy $1.00 Plastic Bucket, P.O. box 28528, 
San Antonio, TX. 78228 Fret not, the future is now. Be leery of dumb 


= ass geezer punkers on the verge. 


Ever wonder what happens to old flamingos that have forgotten what 
it is like to remember good times had. endorsed by Gleebie Pints, 
Goofy Ping & Pablo Pinnoss’s wives-ex-wives-no-wives. badgers of lit- 
tle means. per Plastic Bucket. 


Hey, I’m a punk caged by the state Looking to communicate with the 
freeside (female or male). interests are, fun-loyalty-anarchism-s&m- 
vampires-explosives, etc. Music; D.I., CIRCLE JERKS, G.B.H., 
EXPLOITED, $.U.R., D.Y.S., etc. I'm from the South Bend, IN area 
(Plymouth). Write to: Todd Hess #926540, P.O.Sox 500, Tell City, IN 47586. 


HEY HOMESKILLETS Call 312-409-2310 24 Hours to find out about 
punk shows in the Chicagoland area. This # supports D.I.Y. shows and 
Punks everywhere. FUCK JAM AND TICKETMASTER and if you're 
gonna leave a message, leave a nice one. IT’S THE CHI-TOWN 
PUNK HOTLINE. call a lot and support the D.I.Y scene and 
Underdoggy Dogg, Raunchous Bros. rock! 


Are there any punk/cyberpunk BBSs in the Chicagoland area 
(312)/(708)? Please let Underdog know, as there is a small growing 
clump of modem empowered punks around here who'd love to get in 
on something like that. Send info to Douglas c/o Underdog, or udo- 
grec@interaccess.com. 


| WANT 8-TRACK TAPESI!!! Really, I'll take ‘em. If you have that old 
box of them in mom’s basement, I'll come and get them, and take 
them off your hands. Maybe I'll even pay you a little (thrift stores aver- 
age about 25¢ each, so don’t expect to get rich, although you could get 
enough for lunch out of it.) Chicago area. Douglas (312) 278-7382. 


The J. Cruelty Catalog Fanzine #22 is now available. This issue fea- 
tures Eastern Europe, secret societies, tarot cards, interviews with the 
Black Hand/Animal S.O.S., 3 Speed Records, and Mercy Rule, bath- 
rooms, squirrels and more! $2.00 from Erik Farseth / 1450 Sheldon St, 
St. Paul, MN 55108. 


go-kart Records PO Box 20 Prince Street Station New York, NY 10012 


phone/fax: (212) 673-3380 


email: gregross@panix.com 


January 2, 1900. 
The dam has been 


broken and the 
waters of the 
Chicago River are 
flowing west, on 
their way to the 
Mississippi. 


ake Michigan was gouged out by the Wisconsinan ice 

sheet during the last glaciation. About 13,000 years ago, 

as the glacier retreated, its meltwater drained south 
into the Illinois River valley, along with water from the proto- 
Great Lakes. However, in the last 4,000 years, the Great Lakes 
have been draining east into the St. Lawrence River instead.As 
the level of Lake Michigan fell, the future site of Chicago was 
left above water (barely). The area was drained by a short, 
sluggish stream which the Indians called Garlic Creek or the 
River of Onions, and which would later be called the Chicago 
River. It was situated at an important natural boundary—a 
drainage divide, where two great water systems of North 
America meet (the Mississippi River to the south and west, the 
Great Lakes to the north and east). Eight miles to the west, 
across the divide, was the Des Plaines River which flowed into 
the Illinois River and eventually to the Mississippi. 

The Chicago River provided one of the few protected 
spots for ships to seek harbor along the shoreline of Lake 
Michigan. It was also a passage into the land’s interior for those 
who travelled by canoe. The river was a natural landmark 
whose presence defined the future site of the city of Chicago. 

The first residents of what would become Chicago 
were Indians who had been using the land around the river for 
hundreds of years. The first non-Indian resident was Jean 
Baptiste Point du Sable, a fur trader from Quebec who built a 
trading post there in the 1770s. Later, the U.S. Army estab- 
lished Fort Dearborn (1803) in a marsh at the river mouth, 
where the Michigan Avenue bridge is now. It was the site of a 
famous massacre and would later become a center for trade. 

Waterways were an important means of transporta- 
tion used by traders and explorers. The Chicago river was 


a 


” 


navigable by canoe for 5 miles from its mouth. From 
there, one had to haul the canoe over the “hump” 
through a low-lying swampy area called “Mud Lake” or 
“the Chicago Portage”, in order to reach the Des Plaines 
River. The wetness of the area depended on the season. 
The French explorer Pere Marquette (known for being 
the first white man to see the Mississippi) remarked that 


two rivers, although during the wet season, enough 
water was present that it was possible to sail from the 
Des Plaines River into the lake, as fur traders did in the 
spring of 1819. In fact the construction of the Illinois and 
Michigan (I & M) Canal took place from 1836 to 1848, 
connecting the south branch of the Chicago River to the 
Des Plaines. 

Originally, the mouth of the river was obstructed by a 
sand bar, the result of a strong southward current in the 
lake. Ships had to anchor offshore and cargo had to be 
transferred to land in small boats, which was a great 
inconvenience. In 1833 a new channel to the lake was 
cut and barriers were installed to keep it from filling up 
with sand again; henceforth ships could enter the harbor 
and unload their cargoes directly. It was the beginning of 
Chicago’s history as a port city. 

As the number of people living in the area increased (by 
1847, the population was |7,000), new problems arose. 
People became aware of the problem of pollution early 
on; one of the first laws passed was in 1833 when it was 
forbidden to put “any carcass of any dead animal or ani- 
mals” in the river, and this was soon extended to 
“dung...putrid meat or fish, entrails or decayed vegetables, or any other offensive sub- 
stance...” Located as it was in a low-lying area with an abundance of water, Chicago suf- 
fered from bad drainage, especially during the spring and fall. Not only was getting to and 
from Chicago during the mud season difficult because of the bad roads, but the city 
streets themselves were always full of mud, which caused : 

people and horses to get stuck. Residents attempted to |f 
solve this problem by paving the streets with wooden |f 
planks. A visitor to Chicago in 1848 observed: “Under | 
these planks, the water was standing on the surface over 
three-fourths of the city, and as the sewers from the | 
houses were emptied under them, a frightful odour was 
emitted in summer, causing fevers and other diseases...” 
1848 was the beginning of a 5-year epidemic of Asiatic 
cholera, which was highly contagious and fast-killing, with 
a death rate of 38 per |,000. : 

It was obvious that this drainage problem was a 
great danger to public health and that something needed 
to be done. Ellis Chesbrough, the city engineer of 
Boston, was hired to find a solution. Chesbrough deter- 
mined that the stagnant surface water must be made to 
drain away into the river. Brick sewers 2 feet in diameter | 
were built to convey waste and storm water to the main 
sewers (3 to 6 feet in diameter) which would empty into § 
the river. The sewers had to start out at a level higher 
than the current street level in order to have adequate 
slope to drain properly (i.e. be “self-cleaning’). The 
streets had to be raised. This process started in 1849 and 
took twenty years; street levels were raised between 
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it would only make sense to build a canal connecting the. 


The old 
I & M Canal, 
circa 1900 


four and fourteen feet. Large buildings had to be lifted using jacks so that new founda- 
tions could be built underneath them, while other buildings were simply moved to dif- 
ferent locations. Today one can still see some evidence that street level was raised—build- 
ings with windows and doors below street level, and holes in the pavement beneath 
which is not dirt but empty space. As part of the plan, the Chicago River was straight- 
ened, widened, and dredged to accomodate the increased flow of water from the new 

sewer system. 
Chesbrough’s plan solved the original problem but created another one—the 
1854: the Chicago Chicago River became an open sewer. The intake for the city’s water supply was located 
River flows east. | at Chicago Avenue, a half mile north of the river mouth. Waste material from the river 
would enter the intake whenever the wind blew. 
The tap water stunk and was black and greasy; 
it was contaminated with the effluent from the 
slaughterhouses, tanneries, distilleries, and glue 
factories which were a mainstay of the city’s 
economy. To solve this problem, the water 
intakes were moved two miles out into Lake 
Michigan. Drinking water was obtained through 
a tunnel that had been dug under the bottom of 
the lake. This was effective for a while, but the 
population kept increasing and so did the 
amount of sewage entering the lake through the 
river. 


Lake Michigan 


water intake 


water intake 


Michigan 


water intake 


1900: 
After the 
construction of the 
Sanitary & Ship 
. ee S Canal, the Chicago 
set River flows west. 
There was an epidemic of erysipelas (a skin infection caused by streptococcus, 
highly contagious and often fatal) along the river in the summer of 1863. An observer 
wrote, “During the summer and autumn just past, the condition and odor of the river 
became abominable beyond expression. The stench could be perceived for miles in the 
direction of the wind...” The meat packing and by-products industry, located on a fork of 
the south branch known as Bubbly Creek, had much to do with the pollution. In The 
Jungle (1906), Upton Sinclair describes “a great open sewer a hundred or two feet wide” 
where “all sorts of strange transformations” took place. The water was “constantly in 
motion, as if huge fish were feeding in it, or great leviathans were disporting themselves 
in its depths.” Packingtown was one of the most environmentally degraded areas of 
Chicago, and from it emanated horribly foul odors and unbelievably putrid water. 
During 1866-1871, the existing | & M Canal was deepened (from four feet to six 
feet) at a cost of $3 million. The purpose of this endeavor was to provide enough gradi- 
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Workers with 


drifting equipment, 
Lockport, Illinois, 


circa 1900. 


ent to compel the river to flow west- 
ward, away from Lake Michigan, instead 
of toward the east as it normally did 
with its toxic pollutants. People down- 
state were enraged. A resident of 
Morris, Illinois wrote, “Ever since the 
water from the Chicago River was let 
down into the Illinois River, the stench 
mq has been almost unendurable. What 
right has Chicago to pour its filth down 
into what was before a sweet and clean 
Z river, pollute its waters, and materially 
reduce the value of property on both 
sides of the river and canal, and bring 
sickness and death to the citizens?” 
However, since gradient of the | & M 
Canal was insufficient, and since the 
population of Chicago and thus the 
influx of waste into the Chicago River 
continued to increase, the sewage often 
refused to flow west, and just sat there 
in the river. In August 1885 after a heavy 
es i ia rainstorm, sewage and storm runoff 

once again poured into the river and into the lake. Soon there was an epidemic of 
cholera and typhoid. By 1891 Chicago had the second highest typhoid death rate in the 
nation. The river was so polluted with decaying organic matter in the form of human 
waste, manure, and waste from the meat packing industry that it would often catch fire. 
Blue flames would flicker along the surface, and people would gather at night to watch. 

Finally in 1892 the people of Chicago decided it was time to make the river real- 
ly run backwards. They voted to create a Sanitary District which began the construction 
of the Sanitary and Ship Canal (also called the Drainage Canal), connecting the Chicago 
with the Des Plaines. It would end up costing $40 million and there were rampant alle- 
gations of corruption, as there had been in earlier river-related projects. The new canal 
was constructed parallel to and just north of the old | & M Canal. At the time it seemed 
like the only solution, because sewage treatment technologies had not yet been devel- 
oped. However, it ruined the Illinois River, which remains polluted even today. 

The new canal started at the west fork of the south branch of the river, at Robey 
Street (now Damen Avenue) and ran 28 miles west to meet the Des Plaines River at 
Lockport, where the flow would be regulated by locks. Over 29 million cubic feet of dirt 
and 12 million cubic feet of rock were excavated, by 8,500 workers who were paid $1.50 
to $1.75 a day (for laborers) or $3.40 to $4.00 a day (for stonemasons). The workers 
lived in camps and spent their off hours in the many saloons and whorehouses that had 
quickly appeared along the canal. Tourists could visit on weekends and pay 75 cents to 
watch the construction. Steam shovels came into being during the Chicago River pro- 
ject, and were used to load rock and soil into railroad cars, some powered by steam 
engines and some drawn by horses. By 1899, there was only a small earthen dam sepa- 
rating the new ditch from the river. There were many objections to the plan from cities 
downstream including Peoria, Joliet, and St. Louis. A St. Louis Globe editorial stated: 
“Chicago is feverishly eager to float off its sewage into the Illinois River, and makes light 
of everything that can happen when the ocean of filth is transferred to other communi- 
ties.” It condemned “the huge sewer with which Chicago proposes to curse other peo- 
ple after. relieving itself.’ The actual breaking of the dam was done in haste on January 2, 
1900. St. Louis was about to go to court and get an injunction to stop the reversal of the 
river, and the Sanitary District officials perceived that they should hurry up and get the 
river flowing before St. Louis could stop them. And so the dam was broken: 

A bystander observed, “The creeping stream, that had sulked for years in its val- 
ley of sooty brick buildings, the river brown and foul, disfigured by driftwood, carrion, and 
rotten ice, was flowing upstream!...Downtown crowds stood on the bridges, businessmen 


delayed their appointments, clerks risked prolonging their lunch hour, to watch the 
unfolding miracle of a brown old river turned blue...” The rate of flow increased from 
30,000 cubic feet per minute, to 90,000 cubic feet per minute. Ten thousand ft3/sec of 
water flowed out of the lake! A basin had been constructed in the river’s harbor that 
blocked its flow back to the lake. The water level in the basin was higher than that in the 
lake, stopping the river from flowing in that direction. River water that had flowed into 
the lake was sent the other way using pumps. Also, locks had been installed at the mouth 
of the river to allow the level in the river to be changed. It took ten days for the channel 
to be filled all the way to Lockport. Just minutes before the state of Missouri sued, the 
dam at Lockport was opened and Chicago's waste water was on its way to the 
Mississippi. Missouri sued anyway, but lost the case in 1906. 

By 1908, Chicago’s typhoid death rate had decreased 91% from what it had been 
in 1891. Freed from the danger of sewage, Chicagoans were now using the lakefront for 
swimming and other recreational activities. In the 1920's and 1930's, sewage treatment 
plants were built so that the water leaving Chicago wasn’t quite as foul. And there have 
been various other modifications: the flow of the Calumet River was also reversed, in 
1922, when the |6-mile Cal-Sag Channel was connected to the Sanitary and Ship Canal. 
In 1930, the south branch of the river was moved one-quarter mile west, in order to 
make room for a railroad terminal and the expansion of the downtown area. Also in 1930 
Chicago’s share of lake water was cut by the Supreme Court, from 10,000 ft’/sec to 1500 
ft/sec (the amount today is 3200 ft’/sec), due to disputes over how much lake water 
Chicago was entitled to use. 

Water quality in the river, though still bad, seems to be improving today. 
Throughout the 1980's, the Environmental Protection Agency classified the river as 
“toxic” because of high concentrations of pollutants in the river bottom. In 1990 the 
Environmental Protection Agency upgraded it from “toxic” to “polluted”. The cleanest 
part of the river is the main branch, while the dirtiest part is the north branch turning 
basin at North Avenue. There are fish living in the river again (25 species live in the main 
branch alone). The river also has clovers, daisies, sunflowers, thistles, woodpeckers, war- 
blers, and wood ducks. The most recent project to help keep the river clean has been 
the Tunnel and Reservoir Plan (or Deep Tunnel). This is an underground system of tun- 
nels and reservoirs which collects storm water and sewage during rainstorms and pre- 
vents it from entering the river. Later it can be pumped out and dealt with by the sewage 
treatment plants. 

The Chicago River has been named a national historic landmark, and one of the 
seven engineering wonders of the United States, by the American Society of Civil 
Engineers. (The other wonders are: the Empire State Building, the Panama Canal, Hoover traffic at the Rush 
and Grand Coulee dams, the Colorado River aqueduct, and the San Francisco-Oakland Street Bridge, 
Bay Bridge.) In fact, some of the techniques used to turn the Chicago River around were 1900. 
used in the construction ET seas 
of the Panama Canal 
(1899-1914), and these F 
techniques became 
known as the “Chicago 
School of _— Earth 
Moving.” As the famous 
Chicago city planner of 
the nineteenth century, 
Daniel Burnham, sup- : 
posedly said, “Make no Bags 
small plans.” @ 


For a list of the sources used in writing this 
article, contact the author c/o Underdog Zine, 
or send email to: kswift@interaccess.com 
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Bufly & Sirsy'e 
‘AMPING ADVE 


Ever have one of those really weird dreams? You know, ones that are way 
real....I did. I thought I’d relate the tale because Sissy had to go to the dentist 
and they accidentally wired her mouth shut. /It was no accident!—Ed. note] 
Love, Buffy 


Tuesday: May 16, 1995 
Commenced: 8:01 pm Adjourned: 10:10 pm 
Present: Douglas, PeteO, Julie, Jason, Kurt, Nikki, Patrick, 
Jeanette, Jack, Michelle, Kammy, Buffy, and Sissy 


«_...oh there’s something I want to talk about—” 
“Oh! One more thing,” said Doug. 
“Uh, Doug,” said Michelle. 
“It'll only take a second! Buffy and Sissy, when are you turning in your 
column?” 
“Keep your shirt over it, Dougie. You’ll get it when you get it!” 
Doug started to get pissed off, but the door buzzer sounded before he could 
reply. It was Jack, our beloved zine editor. 
“Now that everyone’s here, I can tell you about the upcoming Underdog field 
trip. We wanted to go camping out in Rockford. What does everyone think?” 
We began to jump up and down in our seats. 
“Lions,” yelled I. 
“Tigers,” yelled Sissy. 
“Eddie Bauer insulated tents,” yelled I. 
“Ted Nugent,” yelled Pete. 
“Pete!” screamed we in unison. 
“Beaver stew! Beaver stew! Motor City Madman!” yelled Pete, suddenly 
bursting into air guitar. 
“No more inside jokes about beaver stew and Ted Nugent! We’re still having 
a meeting!” whined Jeanette, ruining our fun. 
Sissy roled her eyes. “Uh, shut up. We’re just talking about the camping trip. 
We want to go! We want to go! Gee, Michelle, this is the bestest idea you 
ever had!” 
“You two want to go?” asked Michelle hesitantly. 
We started jumping up and down again. 
“You bet your bippy, we do,” said I. 
Everyone began to look furtively around the room. 
Said Sissy, “Problem anyone?” 
Said Patrick, “No, well, I guess we never thought you would want to go.” 
“Ever,” agreed Kurt. 
“Well, we do want to go,” said I. 
More of those stupid furtive glances. 
“As fascinating as this conversation 

is, we have some tapes to listen to,” 
im, reminded Julie. “This is the 
Squids demo.” She pressed the 
tape player button. 

9:46 pm 

I leaned back on the Rug 

Doctored couch. Sissy 


was # 
asleep! See ee 
“Wish I could aie: 2 


do that,” thought 
I. Sissy once fell asleep on the blue line and ended up at O’Hare. She could 
sleep through a 13-Hour Sale at Marshall Fields! I swear! 

“Whatever,” fumed I to myself, leaning back in the couch.... 


“Augustus! Get your useless bootie over here and pound the tent stake in,” 
demanded I. 

“We need a new houseboy,” whispered Sissy. 

“Tell me about it,” agreed I. “But it’s so hard to find good help these days. 
Augustus!! Where is my Chanel SPF 15 Protective Lip Balm?!!” 

“It’s in the Tommy Hilfiger duffel bag. I told you that in the car. Twice.” 
“Oh yeah, like we lend you an ear ever,” said Sissy. 

“Where is Mrs. Beasley? Has anyone seen Mrs. Beasley? Oh no! Maybe 
he’s been eaten by a saber-tooth tiger.” 

“I Jeft him in the car. The campground doesn’t allow dogs. I told you that 
be—” 

“Mrs. Beasley is not a dog—he’s a pit bull! Do you hear the word ‘dog’ in 
there?” “He’s not a dog, he’s a bull.” “So go get him, Augustus! You know 
he’s been teething lately. He’ll chew on the seats of the Blazer.” “And that is 
a rented Blazer, too! They check for those things.” 

“Do you know that your car acts like a microwave in this heat?!! Would you 
microwave your dog, Augustus?!!” 

“Or your bull,” reminded Sissy. 

“Go get him,” said I. “We'll put up the tent.” 

“What kind of apple would leave a dog in the car?” Geesh! Hey, Buffy, put 
that Barry White’s Greatest Hits CD on,” said Sissy. 

“Sure,” said I. “Dig that crazy tune, Sissy. Wait! What was that?” 

“What was what?” 

“That noise. It sounds like someone talking to themselves.” 

“Oh yeah,” agreed Sissy, “But kinda like they’re doing...spoken word!” 

We inched towards the bushes. The voice was getting louder. We pushed our 
way through the shrubbery, careful not to abrade our delicate skin, only to be 
presented with the sight of the back of some guy’s head. 

“Do something,” whispered Sissy. 

So I did. I picked up a rock and threw it at him. It bounced off his head like a 
nerf football. 

“OW!” He turned around. 

“Henry Rollins, “ said we in unison, dismay marring our otherwise precious 
features. ‘He’s always so grouchy—he won’t be impressed with the rock,’ 
thought I. 

“Why did you throw a rock at me,” growled he. 

“We thought you were a crazed lumberjack,” said Sissy. 

“Gone mad,” added I. 

He stood up, flexing his muscles. 

“Well, I’m not. I was practicing my spoken word. It’s about corporate cloth- 
ing manufacturers. Do you want to hear it?” 

“Uh, no, we’ll wait for the EP. Thanks anyway,” said Sissy. 

I eyed his gear. “Yo player! Where you get those clothes from? You gotta 
hook me up!” He started to hop around like a skittish cat. 

“I got them at, uh, NORTH FACE. Yeah that’s it” 

“Oh,” said I. “Well, we better go.” 

“]’ll be meditating later if you’d like to join me,” invited Hank. 

“We’re making s’mores later. Maybe next time.” 

“He smiled and went back to the tree stump he had been using as a pulpit. 
We returned to our campsite. : 

“Who’s he trying to fool, “ scoffed I. 

Sissy nodded profusely. “Yeah! We all know that he got that stupid jacket at 


the GAP!” 

Later that night, a as we prepared to create a culinary delight for our evening 
repast.... “Uh Sissy, where are we going to plug in the Ron Popeil Pasta 
Maker?” 

“I don’t know. Ask Augustus. It’s his menial job.” 

“Augustus! Where are we going to plug in the Ron Popeil Pasta Maker?!!” 
“Well, uh, somewhere where there’s an electrical socket....” 

“And that would be where, you Chucklehead?” 

He began to shrug, only to be socked in the head with a bag of marshmal- 
lows. 

“Uh, Noodlehead, did you bring the Williams Sonoma bottled pesto?!!” 

“Just forget it, just forget it!!!” Sissy tossed up her hands in despair. 

“What did you think—we were gonna gather granola and dig up berries?” 
“Uh, yeah, Buffy, yeah! Like maybe he thought we’d actually go fishing, too! 
Like we’d touch some dead slimy thing!” : 

“Yeah, he thinks we’re Grizzly Adams’ bastard children.” 

12:01 am 

We were rudely awakened out of Mr. Sandman-Land by the sounds of 
Augustus’ frightened bellowing. 

“What now,” yelled Sissy, her feet bouncing up and down in her most pre- 
cious pink and white polka-dotted sleeping bag. 

“Augustus! Laminate your lips!” 

“Help!” yelled Augustus. “Bear! Bear!” 

“What did he say,” asked I. 

“Tt isn’t Walter Payton, is it? Those uniforms uncurl my eyelashes!” 

“Even McDonald’s didn’t go there,” agreed Sissy. 

“Bear! Bear! Help me!” screamed Augustus. 

“Oh for Gucci’s sake! I guess we better go check,” said I wriggling out of my 
sweet turquoise sleeping bag. 

“Help me! Go away bear! Go! Leave me please! Help!” 

We went outside. 

“What is going on out here?!!” 

“If there’s a nasty bear out here, you go get your own houseboy!” 

“Uh, Buffy, look! How cute!” 

“Mrs. Beasley, what are you doing, puppy?” 

“Give me that teddy bear,” said Sissy taking a bear out of Mrs. Beasley’s 
mouth. 

“Oh, thank God it’s gone!” came Augustus’ voice from inside his tent. 
“What?!!” 

“The bear! You scared it away!” 

“What bear,” said I swinging the teddy bear in my delicate little hand. 
“There! There! It’s back! Run for your lives!” 

“Oh you doofus, Augustus,” yelled Sissy, “come out here!” 

He peeked out slowly like the yellow-bellied jive-turkey he is. 

“Here’s your stupid, scary bear you Dodo-head,” yelled Sissy as she whacked 
him repeatedly with the Teddy Ruxpin. 

“Huh?” said he. 

“Mrs. Beasley had the teddy bear and the flashlight and was making shadows 
on your tent.” 

“] think he watched it on the Brady Bunch last weekend,” said Sissy thought- 
fully. “We told you to watch your back. Mrs. Beasley is pissed off at you for 
locking him in the car. We told you!” 

“He was making faces at you all through dinner.” 

“Bad puppy! You woke Buffy and Sissy up! You know how temperamental 
pit bulls can be, Augustus. You should have listened. Now apologize to him.” 
“Apologize?” 

“Do it, Augustus!” 

“Uh, I’m sorry, Mrs. Beasley...” 

“Good! Now give me the flashlight Mrs. Bea. Now that we’re awake anyway, 
why don’t we all tell scary stories?” “Yeah! Move over Augustus,” said Sissy, 
shoving him to the corner of the tent. “Who’s gonna start?” questioned I. 

“] will! I will!” paused Sissy trés dramatically. “It was a dark and stormy 
night at the Fireside. And what to our tortured eyes did appear? A way beasty 
girl dressed like Tabitha Soren when she’s delusional and thinks she’s hip. 
What a blemish!” 

“Ooh! And remember her boyfriend Mr. Furred-And-Burly” interjected I. 
“Was he from the Planet Slime or what?!! He kept following Brian Swiftkick 
around inquiring why Monsieur Swiftkick always plays Johnny Cash at 
shows.” 

“I thought Brian was gonna chuck the jukebox at him!” 

“Uh, time to go to sleep,” said Augustus abruptly. 

“Don’t have the backbone for scary stories, huh,” asked I most knowingly. 
Next morning: 5 am 

“Sissy! Wake up! Wake up!” whispered I. “There’s a wild animal outside our 
tent!” Sissy rolled over. “Oh, what—did Mrs. Beasley raid the TOYS-R-US 
in the middle of the night and bring an entire farm of them,” scoffed she. 


“Uh, girlfriend, NO! It’s a wild animal! It’s a woodchuck. Or a badger. Or a 
wombat. That’s it! A wombat!” 

“A wombat! Get something to scare it away!” 

I grabbed my Polo Sport Frisbee (free with any purchase of $35 or more. 
“Brandish it at him, Buffy! Do it!” 

I shook it at the wombat. “Hands, motherfucker! Or we’ll hit you with this!” 
The wombat scurried off. 

Sissy cheered. “Ha! You did it, Buffy!” 

“And those Underdog people thought we couldn’t make it in the great out- 
doors!” “We’re camping, baby!” 

We high-fived. 

“Hey, why is it getting dark out there?” 

“Let’s go regulate.” 

We crawled out of our tent to scope the scene. 

“Aaaaahh!!! The sky looks like the Chicago River three days after St. 
Patrick’s Day!” Augustus ran by. “Tornado! It’s a tornado!” 

“Jeepers! Batten down the hatches,” yelled Sissy. 

And then came the tornado! WHOOSH! We were in the air! 

“We're flying,” yelled I. 

“Believe it or not, we’re walking on air,” Sissy began to sing. 

“It’s like being in a giant cotton candy machine,” squealed I. 

“Round and round and round! Like a bad Ratt song...” shouted Buffy and 
Sissy. 

“Were there any other kind? I th....Aaaah! Look! It’s Richard Simmons!” 
“He’s flying by on a Nordic Track!” 

“He’s got a pointy hat and those stupid pink and white striped shorts on! 
Eeew!” “His face is green!” 

“Hi girls!” he waved ferociously. 

“Aaaah!!! I can hear Sweatin’ to the Oldies! Stop the Insanity!” 

“Wanna buy a Deal-A-Meal,” cackled Richard. “Work it, ladies!” 

“Aaaah! It’s like that witch in the Wizard of Oz! Get away from us, 
Poodlehead!” “Let’s try to ease on down, ease on down the road,” crooned I. 
“Aaaaa----------------- aaah...” 

I was turning my head side to side and repeating, “Where 
are we? There’s no place like home, there’s no place 
like home. This camping trip bites and I don’t even 
have a pair of red oy awite shoes to show 

for it!” . 

“Buffy! Wake 
up! The meet- 
ingis over!!  ~s 
Pete said he’d treat us 
to free pin ball at Club 
Foot. Ohmigod! You’ve been 
drooling on yourself! Ewwww 
pointed at me, not controlling 
her dismay. 

“Sissy, is that you? Ohmigod! we didn’t 
go camping!” 

“They won’t let us, Nerd, remember? I told you 
inhaled too much Redken today.” 

“No, no. I had a nightmare, Sissy-rella. It was 
plain awful! We went to Rockford—” 
“Ew, that is awful!” 

“Turn bleu and 

let me finish!!” 

“Well, it couldn’t be any 
worse than my dream! I 
dreamt that I had to wrestle 
Drew Barrymore for the last pair 
of yellow Jelly shoes at the Fayva. I 
was sporting an Eva Gabor wig that I 
ordered from the back of True Story!” 
“Oh, never mind,” said I. 

“Hey! Ted Nugent! Motor City Madman. Did 
I mention pinball?” said PeteO. 


hd 


Sissy 


OUTRO. That’s it....Pretty frightening, huh? - 
Thoreau was wrong—nature-dwelling ain’t all that. It 
doesn’t even make for a good dream. Oh, and that 

thing about me drooling. Strike that from the records! 
Sista was confused. My bottle of Evian busted. C’est 
la vie, bébé. Lurve, Buffy 


— nr eee 


There are many different kinds of violence in the world, from the kind you 
sit and numbly watch on T.V. to the everyday pain inflicted by any pair of 
siblings. It's everywhere. But that’s not what I'm writing about here. This is 
my own personal dissertation on violence at shows. 

Back in the 80's, myself and two friends would go to every show that 
we possibly could, sometimes two or three a week, we didn't care who was 
playing, we only knew a handful of bands by name anyway. We would 
spare change our way in or steal the M.S.donation box off the counter at 
McMaggots. There was a large population of punks and an unreal number 
of Skins as well as hundreds of hippies and metal heads. The scene at that 
time was pretty much centrally located near Belmont and Sheffield so it was 
pretty easy to bum spare change. 

The thing that kept us coming back was the Pit, every show had one 
and they were always very rowdy. It wasn't unusual to see several fights and 
even an occasional carting off to the ambulance. The jocks at my high 
school would get drunk and start fights with people that were smaller than 
them or had less people in their group, but at shows the only peo- 
ple who got into a pit (usually) were people who wanted to. And 
believe it or not the pit had rules, we wouldn't let one person pick 
exclusively on any one person, there was no 
retaliation allowed, fights that started 
were broken up immediately, and if 
one or more people fell over they 
were picked up by the nearest person 
and shoved back into the 
fray. An almost utopian 
society existed where 
you could get as 
rowdy as you wanted 
and you didn't 


have to worry about innocent bystanders getting hurt, and unless you were 
a complete asshole you would walk away with no more than a few bruises 
and a full testosterone rush. 

I went to see The Fighters not too long ago at the Fireside bowl and as 
I walked in I was surprised to see the faces of many people I had not seen at 


. a show in quite a while. It was still early so 1 found the U-Dog posse and 


we were just hangin’ out and bullshittin’ when someone says that Youth 
Brigade is the headliner. “Cool,” I think, I haven't seen them in like a hun- 
dred years, this should be a good show. 

In the last eleven years this Scene has changed considerably. It's 
become decentralized, there is a lot more do it yourself shit going on now 
and the shows I see are mostly local bands, where as, before Ministry 1 used 
to wonder if Chicago had bands (that were still together). Metal died, so 
that’s not such a crossover influence anymore, but it was replaced by 
"Alternative rock" with hipsters running around with disposable cash flow 
and lining up to sell to the first major label that winks at them ( Bloody 
Hell!! ) and they buy up all the damn thrift clothing to mix and match with 
their Urban Outfitters wardrobe. 

There has been an influx of Politically Correctness, like the rest of the 
world and that’s not all bad, just different. In general, shows are no longer a 
background for a good Pit or a landing spot for a stagedive anymore. One 
of the U-Posse says she hopes this won't be a violent show, but from the 
people I’ve seen I think it’s very likely. If you got all the ingredients for chili 
youre probably going to get chili. 

Sure enough as soon as the music starts Sonny does this falling crowd 
sweep and clears out the would-be pit area, which | think is cool, until he 
knocks into me and spills half my beer. And I think to myself, this scene 
doesn't belong to him anymore. He's never at shows anymore. What right 

does he have to slam people around in 1995? 
Then it dawns on me. I remember that was the reason I used to 
go to shows, I liked the rough and tumble. Now good pits 
are as scarce as virgin rabbits, and I think it's good for 
kids to see pits once in a while. So if you just came to 
hear the music remember, you can hear the music any- 
where. Please don’t get pissed at the aging punks etc... trying 
to relive the old skool in The Pit. ) 
This has been the 


“Personal Opinion” of me. 
—KurtBraineater 


Wi. wT 


Q: What’s grosser than gross? 


At this point all the kids would yell, “ugh!” and wrinkle their 
noses In disgust and whoever had told the joke would be king or queen 
of the playground for relating the most disgusting joke. It was only a 
children’s joke and | hadn’t thought about it much until last week, when 
a male friend and | were talking and | mentioned that | was feeling a bit 
lousy because of some cramping. He put a sympathetic look on his face 
and told me that he probably couldn’t handle being female... “I mean, 
there’s all the pain and hassle and all that blood is so gross. It must be 


Be Jokin e 


By Michelle Belaciec 


A: A vampire sucking on a maxi pad. 


ation, and women’s bodies In general, is the “Feminine Hygiene” section 
in the supermarket (I still haven’t been able to find a “Masculine 
Hygiene” section). The whole idea of “hygiene” implies that women need 
to be cleaned, which in turn, implies that they were dirty to begin with. 
Sprays and douches to cover the odor and absorbent pads of all sizes 
and shapes to catch the evil liquid and dispose of it as quickly as possi- 
ble. Every week there’s a new product on the market made to catch 
more liquid, fit more snugly or make a woman smell better “down 


a pain to be so there”. One of 
messy.” When! | For all you need to feel secure. Kotex Understands: | the most inter- 
pressed him to esting is this 


explain what he meant by “messy” he wrinkled up his nose and said, 
“Well, blood is just gross and to have so much coming out...well it would 
probably just make me faint.” Suddenly | felt like | was back in the play- 
ground, except | was watching this time, as the kids made fun, and 
grossed each other out over what they didn’t understand. It’s OK when 
you’re a kid but to be 26 and still hold the same misconceptions really 
pisses me off. What makes me so mad is that his opinion is not unusu- 
’ al. I’m sure that besides men, most women still think of their periods 
as gross and dirty. It can be a pain to deal with (physically and men- 
tally) but it is in no way “gross”. 

So much misinformation has been generated about menstru- 
ation over the ages. You'd think that there would be a better under- 
standing of an experience that half of the world’s population has to deal 
with at one time or another . But even today in this age of science and 
information doctors still argue whether sex during menstruation Is 
unhealthy or not and couples continue to take the fear and misconcep- 
tions Into the bedroom. Most of us have donated to the Red Cross for 
chrissakes! Why is it that we can accept the idea of blood draining from 
a vein but not from the dark, mystery cave? Menstruation is no more 
disgusting or dirty than the discharge of sperm and dammit, if men 
think its sexy for a woman to swallow millions of microscopic squigglys 
suspended in white fluid, how horrific can a few teaspoons of blood be? 
Now just relax, I’m not advocating the ingestion of menstrual blood...or 
semen for that 
matter..., 
after all, itisa 
bodily fluid 
and can be 
infected with 
nasties, but our opinion of that bodily fluid has affected, and continues 
to affect, how we perceive a natural cycle of women’s bodies and how 
we generally perceive women. 

One of the most obvious examples of our opinion of menstru- 


isoular ROueheny fampan 


new curved tampon idea. Not only is it made so that you in no way have 
to touch yourself (god forbid), but it’s curved so it will supposedly be 
easier to insert. EXCUSE me, but if a woman can manage a penis being 
rammed up there with minimal discomfort, what difference is the shape 
of a wimpy little tampon applicator going to make?!?! 

The whole idea of tampon applicators is directly related to the 
that many 

have of Nii, 
touching inside a 
themselves. For 
some reason the 
general _ opinion 
seems to be that it’s 
OK for women to 
have sex and have 
someone else probe 
around in their love 
hole, but for a 
woman to do it her- 
self...ewww, that 


fear 
women 


Try @ Kotex* Natural 
Curved Tampon. 
Curved, not straight. It's 
easier to position in the 


right place to do its job, 


to belp prevent failure, 
t leaks. 
would be bad. Lots belp prevent leaks 


of women | know The right place??? Where else are you going to put Iti!!! 


can’t even handle putting in a tampon with no applicator. “Eww, you 
might get some blood on your finger!” I’m sure these women have no 
problem sticking their finger in their bellybutton and possibly touching 
bellybutton lint. WHAT’S THE BIG DIFFERENCE?! You go to the sink, 
you wash it off, end of story... 

This negative opinion of female fluid indirectly transfers Itself 
onto women, “If that ‘gross’ stuff comes out of her she must be gross as 
well.” We don’t think of it in such simple terms, but there is a connec- 
tion. | won’t bore you with a dissertation, all | ask is that you, the read- 
er, think about it the next time menstruation enters the conversation. 
Examine your reaction. Please try to prove me wrong. 
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“Computers are bad because, ‘they 
make you think what you wrote is 
perfect when in fact it’s garbage.” 


Hunter S. Thompson 


U-dog, 

I don’t live in Chicago, so why am I writing a 
regional zine like U-dog? Well, I used to live in Chicago 
and these zines keep appearing in my mailbox for reasons 
that have a lot to do with blood, and something to do with 
a morbid interest in the urban megalopolis scene. And, in 
case you missed it, somebody in the pages of #11 virtually 
begged someone, anyone, to have an opinion about 
computers, or anything. Well brave readers, I happen to 
have a few opinions and I champion them zealously 
regardless of the facts. 

I hate computers, and Chicago plays two roles in 
my scenario. 

Chicago is where | first met computers face to 
inter-face (fuck, I can’t believe I said that. I just can’t seem 
to keep cyber-babble out of my vocabulary.) I was 
working the graveyard shift at a pre-press media Co. in 
the Loop. It was the late 70s. This might be pre-history for 
some of you, but try to evoke a time when computers were 
very much in the background and very much not in your 
home, on your lap, or in your sex life. Bar codes were 
unknown. Consumer shit was marked with information 
called prices and you paid for things with stuff called 
money which did not have a magnetic strip that led you, 
the I.R.S., the D.E.A., thieves (oops, that’s redundant), the 
police or anyone else who wants to bother, directly into 
your personal finances. Your driver’s license did not 
contain a novel on your problems with authority. 

Anyway, I'm working there and through the 
clouds of reefer smoke expelled off skyscraper roof tops 
over the giant sleeping city, I realize, slowly, what's going 
on. It’s a Great Revolution! Journeyman linotypers with 
20-30-40 years experience operating the huge, beautiful, 
deadly lead-type machines were being laid-off, booted out 
on the street. Young, ignorant, give-a-fucks like me were 
being hired at a fraction of the cost to operate the new 
computer phototype machines. There I was in the wet 
crack of a new age! They kept one linotyper, and wanted 
me to teach the old dog new tricks. The irony was a little 
too thick for me, the humiliation a bit to much for him. I 
don’t blame him for hating my guts. But it made me realize 
that the Tech. Rev. could be as great a boon for business, 
and as great a bum fuck for humanity, as the Industrial 
Rev. of the last century. The masses bought the bag-o-shit 
propaganda about that Revolution and we were buying it 


again for the Tech. Rev. 

Now I’m not stupid, of course I recognize some 
benefit from the mechanization and electrification of 
human life. But Big Biz proponents of these cultures talk 
like we'd all be sitting in huts, dying of childhood 
diseases and whacking each other over the head with 
sticks, (instead of I.C.B.M.’s) without them. Now that is 
stupid. I’m always wary of being told there’s only one 
paradigm to function in. 

I don’t want to waste your time and space telling 
you what you already know. And you know what's good 
about modern Tech. culture. Whatever works for you. I'm 
just pointing out some things that I see as bad. 

But I see something good for me in computers tool 
That’s where Chicago comes to my rescue. ‘Cause out here 
on the frontier, the high desert, in the most misplaced 
state in the union, New Mexico, I’m scheming and 
scamming. I’m living my life marvelously unfettered by 
computers and other electronic contraptions. Oh, I can 
generate and send a fax on the system at work, if pressed, 
but my work isn’t dependent on one. There’s no computer 
in my home, but one lurks in my car. The local death 
industry geeks supply computers for my kid's school, in 
the hopes of hooking them early. You know, go for the 
children. But me, I like a life without computers. So I’m 
happy that modern culture is producing whole genera- 
tions of people who are convinced that computers are 
essential for life. People like me need legions of zealots 
programmed for the Industry. Crowded into cities like 
Chicago, filled with skyscrapers packed with rooms full of 
bad air, people hunched over keyboards ruining their 
spines, frying their eyes, wrecking wrists, atrophying 
muscles and piling the internal organs up into masses of 
humid rotting lumps that will shorten the enjoyment of the 
directed life they live. 

Do the shit work. Reduce my work load. Increase 
my leisure time. I need people to do this so I can spend 
more time out in some red rock caiion listening to the 
wrens, watching clouds form over mountains, chilling 
with my daughter. So I can take the time to travel around 
and catch a show here and there. I thank the universities 
and Votec training center and Sally Struthers for pumping 
out the drones to keep this country running. Don’t listen 
to silly old me, laughing in the weeds. 

Computers, maybe, are like cigarettes. Some 
people can use them without getting into danger. Some 
people can’t. What kind of person are you? What kink of 
person does Phillip Morris and 1.B.M. want you to be? 

I wrote this at a local government office while 
waiting for “the system” to come back up, so one of the 
humandroid appendages could answer a few questions 
and perform a simple task for me. “They do this all the 
time,” it squeaked apologetically. 

Thanks to U-dog for any space they grant my rant. 

Old Gringo Bill, Santa Fe, New Mexico 


One 
| found myself 


night 
contemplating 
whether or not | was going to write 
anything in this issue. | thought hard 


chilly Thursday 


and long but to _ wno_- avail. 
Discouraged, | decided to watch one 
of those oh-so-redeeming late night 
movies. As the commercial break 
began | got up off of my couch and 
started off to the kitchen to pour 
myself a beverage when | heard 
“I’m lonely and need to talk 
to you” a voice purred from the 
television. It was then when | 
thought, “Eureka! Phone sex! I’m 
gonna write about phone sex!!” 


Being the extreme cheapskate 
that | am, | ravaged a few local 
papers searching for FREE phone 
sex numbers, as I’d rather not pay 
seven billion dollars to do an inter- 
view. Late on Friday night | found 
one (mind you that | hadn’t been 
searching for two days straight, | 
have.a life, well kinda). Feeling 
satisfied with my discovery | went 
to bed. 


The next morning | decided to 
give the number a call, and | did. 
The phone rang a few times and 
then the answering machine kicked 
on; “Hi lover, | can’t come to the 
phone right now because I’m either 
_playing with myself or shaving my 
snatch” | groaned thinking that this 
might not work out after all, but | 
continued anyway. | left a message 
telling what it was that | wanted to 
do (the interview, you depraved 
people) and she called back. We met 
on that Monday at some kinda yup- 
pie bar/cafe type thing and did this 
interview, enjoy! 

U-dog: Could you tell me 
exactly what it is that you 
do? 

Kat: | offer an adult services 
phone line, what it boils down to is 
phone sex. | also offer videos, pic- 
tures, and lingerie. 
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| by Patrick 


U-dog: How does your 
“business” operate? 

Kat: Right now it is a prepay cash 
service. You call me up we talk for 
a couple of minutes, | give you 
price breakdowns, my address and 
say “I’d really like to talk to you 
again but unfortunately I’ve gotta 
go right now, but go ahead and send 
the payment and I’d love to talk to 
you again soon”. They send the 
money to my address and we go 
from there. | call them when and 
where they tell me or they call in 
to me, which ever works easier for 
them. |’m working with Visa and 
Mastercard trying to get approval 
for credit so that would be nice. 
U-dog: Do you have a “sig- 
nificant other” and how do 
they react to what you do? 


Kat: That’s an interesting ques- 
tion. | am currently seeing four 
different gentlemen, and yes all 
four of them know. They’re very 
supportive, they think it’s a riot, 
and they say that if you enjoy it, 
do it. 

U-Dog: Do they ever call? 


Kat: One of them does occasional- 
ly, which is fine, but he calls the 
personal line instead of the business 
line. Occasionally they’ll call try- 
ing to catch me, it’s like “Hi this is 
whoever it is” and |’ll be like, 
“Gary get off the phone!” 


U-dog: Do your parents know 
of what you are up to? 


Kat: No, they don’t. Eventually, 
my mother | might tell, um... | kinda 
doubt it. | probably won’t unless | 
have no other option. If it’s like 
“How did you afford a new Lexus 
Kathy?” “Well mom, you see this 
is how it goes....”_ | probably will 
not tell my family though. 


U-dog: Do you have a 
“normal” day job? 


Kat: | work for a management 


consulting firm, one of the top 
three management consulting firms 
in the nation. 


U-dog: So how do you budget 
your time? 


Kat: My phone line is open from 
9PM to 2AM and | work from 9 to 5, 
that gives me a few hours in the 
morning to myself, a few hours to 
sleep, and a few hours in the evening 
to take care of what ever needs to 
be taken care of. 


U-dog: So how do you fit a 
social life in? Or do you? 


Kat: Well! haven’t had any com- 
plaints so far. Like | said, I’m dat- 
ing a couple of different guys and 
they seem to be very comfortable 
with this. If |‘go out its usually 
until midnight, | get home, | pull my 
messages off and start calling. 
Depending on the night I’m usually 
on the phone until between 1 and 
4Am. . 
U-dog: Doesn’t it get rather 
tedious after a while? 

Kat: Actually no, it’s really not. 
Everybody has a different story 
and conversation, | don’t read off 
of a script and no it’s never really 
the same thing. So | have to think 
about it, which is weird to say. 
U-dog: Do you find this line 
of work to be fulfilling and 
fun or is the money or a 
combination of both? 


Kat: It’s a combination of both, 
It’s a lot of fun, | enjoy it, of 
course there are the nut cases that 
call in, um...had one last night. 
Financially it is quite rewarding. 
U-dog: Do you find that 
phone sex is degrading to 
women? Are there ethics to 
it and if so, what are they? 


Kat: Are there ethics to phone 
sex?....(long ponderous pause)...yes 
there are. Above all, you are very 
discreet about returning phone calls. 
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If the person on the other line picks : 
up the phone, you don’t automatical- 
ly go into whatever you are going to; 


be talking about. So you say “This is : 
Usually if a: 


Kat, is Gary there?” 
woman answers you ask for some- ; 


body else. And are very surprised if : 


that person is just not there. Above : 


them call in until then they are call- 
ing me. In some ways that is taking 
the pressure off of the general pop- 
ulation because it gives an outlet, 
I’m not saying that it’s good, but 
they’d be making phone calls any- 
way. 


weekend | was gone. The majority of 
people that | contact are very con- 
servative, and very mild, they’re 
very professional, some people just 
want to talk and don’t necessarily 
want phone sex. 


U-dog: Has anyone ever 
called you up out of final 


: U-dog: What type of people 
make up the majority of your 
clientele? Are they scuzzy 
perverts, warbly-voiced lit- 
tle pubescent boys, business 
executives or a mixture? 


all it is discretion, you have to: ; 
respect their privacy, because this ; : 
person is your client. If you want: 
repeat business from this client you : 
have to respect their needs, wants, : 
and desires. If that entails “You ; 


desperation before they killed 
themselves? 

Kat: | had one of those last night. 
He started calling at four in the 
morning and my phone was off. He 


only call me between one and two”: 
or “Get the message and if you can’t : 
call me back in fifteen minutes don’t : 


call at all.” If you get it twenty five : 
minutes later, you don’t call. 


U-dog: Isn’t that kind of a 
pain? 
Kat: It can be, | was out of town 


last weekend and it was a pain. | 
was Calling in every three hours 
pulling out voice mails, yeah, pulling 
out voice mails at long distance 
rates, it was a riot. It is very 
profitable, if it wasn’t.1 wouldn’t 
have done it. As far as degrading, 
in my opinion, no. There are a 
variety of things that could be 
degrading. 

U-dog: Such as? 

Kat: Such as certain forms of 
prostitution, and at this point | am 
not going to step over the line 
between what | do and prostitution. 
That’s just a personal line I’ve 
drawn, | know girls that do, | don’t. 
It’s a personal choice. 

U-dog: Do you see any socio- 
logical problems stemming 
from the phone sex industry? 


Kat: Ooooohhh very good question. 
| think because |’m in this industry 
and was raised a very staunch, fun- 
damental baptist preacher’s daugh- 
ter | can see both sides. | can 
understand why some of the more 
fundamental people would say this is 
a sociological problem. But | don’t 
see it that way. The reason, in my 
opinion, that they are saying that 
this is such a negative, is because 
that when they are exposed to a call 
or situation it is the worst of the 
dregs that they hear. Granted, | do 
have my share of nut cases calling 
‘jn, but that’s not the norm. And 
they would be calling someone else 
anyway, so, rather than having 


Kat: I’ve had all of the above, you 
can always tell when it’s the 

: teenage guys because they’re like, 
“Oh yes, I’ve got my hand on my 
crotch and....Teeeheeheeehee” and 
you’re like, “Oh boys, get a clue.” 
| had one guy do that and | placed a 
return call under the name of Lt. 
Sharon Horton of the Chicago police 
department, | really don’t think I'll 
be having any problems with practi- 
cal jokes from that person anymore. 
The majority of my clients are pro- 
fessional business men ages ranging 
from 35 to 45, | don’t know salary 
range, from their grammar level 
and conversation | can see that they 
are upper middle class. They have 
very professional jobs, the majori- 
ty of the men are caucasian. You 
don’t have the typical, stereotypi- 
cal strung out black guy sitting 
underneath a bridge calling in. That 
would definitely be out of the norm, 
the majority is professional busi- 
nessmen. 


U-dog: You mentioned a 

while back calling a house and 
having a woman answer, how 
often does it occur that a 
woman wishes to be your 
client? 


Kat: | have had bisexual experi- 
ences on a couple of occasions, and | 
can hold my own through whatever 
comes up. As far as approaching 
this as a business, her money is 
green, |’m going to take it. As | 
have had that experience in the past 
| can hold my own. | am providing a 
service. 


U-dog: Do you have any 
interesting/off the wall 
anecdotes that you wish to 
share? 


Kat: Like the guy that called and 
hung up on me 56 times in 30 hours. 
Another one called 32 times over the 


kept leaving messages which got 
progressively more desperate. | did 
not return the calls, | pulled them 
off the machine. There is no inter- 
vention that | could have offered 
unless | pulled the number off of the 
caller |.D. box to call the police and 
say “Hey this guy’s threatening to 
kill himself, | don’t know who he is, 
| run a phone sex line and he keeps 
threatening to kill himself.” There 
is nothing that | could have done to 
stop someone from killing them- 
selves. 


U-dog: Have you ever been 
put into any situations where 
you’ve been endangered? 


Kat: | am very careful, | have an 
unpublished phone number both pro- 
fessionally and personally. When | 
outcall, | *67 to defeat any caller 
|.D. that might be activated. | do not 
meet face to face, if | get into a real- 
ly creepy situation | set my caller 
|.D. box to not take any calls from 
that number anymore. | am very 
careful about what | do. 


U-dog: What do you believe 
to be the greatest misconcep- 
tion of the phone sex indus- 
try to be? 

Kat: That we’re all 55, chain 
smoking Marlboros and Camels, 
unfiltered, and weigh 450 pounds. 
That’s just not the case. |’m 
young, I’m educated, | believe I’m 
attractive, enjoy what | do, | don’t 
chain smoke. | think the biggest 
misconception is that we’re all dit- 
zoids with no brain or life and have 
no other possibility in life. Looking 
at my job it would seem that | have 
a brain, | have owned my own 
interpreting service in the past, | do 
have a brain and | do use it. 


If this sounds interesting to you call 
her up at: (312) 508-5718 and 
work it out. 
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Send us your release for review. Don’t send wimpy, arty, metal, MTV corporate rock shit here. Don’t 
have your label give us follow-up calls as te whether we received and are reviewing a record. We want 
punk, garage, hardcore, and will review all those that fall within our area of coverage. If possible, send 
2 copies of vinyl records (1 for review, 1 for airplay). We will review CDs, but just CD-only releases. If 
on vinyl and CD format, send us the vinyl. We have ceased reviewing cassettes again, as no one here 
wanted the responsibility or had the desire to wade through the mountains of really crappy tapes that 
consisted the bulk of what we received. No reviews of test pressings. Specific criticisms aside, it should 
be undersiood that any independent release deserves credit for all the work and money that goes into 
it, Staff: (SB) Skate Betty, (YM) Yo Mama, (RP) Rodney Puke, (TP) Threekord Punque, (KS) Kool 
Scenester, (NT) Nailed Teadyex, (JV) Jason Vomit, (SW) Screechy Weezull, (PW) Peter Whiner. 


by Flamin’ Yon 


Those Who Can’t Do, Teach. 


Abhbh music reviews. There I said it. I’ve broached 
the subject. Underdog doesn’t have music reviews (in 
the generally understood format, that is), you may have 
noticed. Why? Many reasons—too numerous to note 
here. “They just don’t,” is good enough for my purpos- 
es. 

Because Underdog doesn’t have music recording 
reviews, a somewhat unique platform presents itself. It 
becomes easier to call the kettle black if you’re not a 
pot. My premise, an essay on music reviews, as a whole, 
unto themselves. 

Review the reviewers. Put them in the hotseat for 
once. They always seem to have all the answers; who’s 
asking? For once, perhaps, they should be held out to 
dry, to be crucified, if you will, and maybe you won’t. 

Why are there music reviews in almost every zine, 
no matter what the format? Because we like ‘em. 

You read ‘em. I read ‘em. We all read ‘em. Why, I ask 
again? Because they’re the fast way to get the low down 
on what’s being released in recent months; to know 
what’s going on, man. 

So what is a review? (so many questions) A rea- 
soned discussion of a particular work of music. What is 
the criterion used? Like all criticism of artistic work, i.e. 
literature, fine art, dance, theatre, etc., several stan- 
dards are usually set by which the recording is judged 
(in the opinion of the reviewer), some of which are; 1. 
classification of work by genre 2. interpretation of its 
meaning 3. analysis of its structure and style 4. judge- 
ment of its worth by comparison with other work 5. 
estimation of its likely effect on listeners 6. the estab- 
lishment of general principles by which recorded music 
(individually, in categories, or as a whole) can be judged. 

In the punk rock community of today, there are a 
plethora of self produced zines where a fan or group of 


fans are compelled to write reviews for fun or because 
the voices in their collective head tell them to. The 
fan(s) usually write a dozen or so reviews of recordings 
they generally like or love from a varied release time 
span, up to years in length. 

These labors of love are fun and interesting, but are 
usually less useful for the hardcore record buyer/collec- 
tor/fan. Who wants yesterday’s papers? These reviews 
are customarily for the converted. If you want to stay 
on the ledge, you have to go with the more established, 
nationally distributed mags. 

Summer before last, there was a non-controversy 
associated with a certain zine’s narrowed test for limit- 
ing records for review to a “punk rock only” test. A 
number of people associated with the national scene 
were so incensed by this change in policy, they estab- 
lished two new and strikingly similar nationally dis- 
tributed zines. While nobly intended, the pathetic and 
shallow results don’t even need to be discussed here. 

Because of the incredible volume of releases, MRR 
monthly, and Flipside’s bimonthly, publication sched- 
ules are the only two publications which can be seri- 
ously considered as “the zine of record” (like the New 
York Times is seen for general newspapers) for the US. 
punk rock world. 

First, let’s consider Flipside. Published in Los 
Angeles, Flipside has a much broader focus than its 
northern competitor, MRR. If you have female mem- 
bers in your rock band and they’re willing to disrobe for 
Flipside’s cameras, you’ve got an excellent chance of 
having a big article or even the cover. Flipside is geared 
more to older rockers. Because of its location, it is also 
more open to the established music industry. It has a 
four color cover and often times has flexis included. It 
is slick. | 


Those Who Can’t Teach, Coach. 


Those Who Can’t Coach, 


Specifically, in regards to music reviews, looking at 
the April/May 1995 issue, there were 275 reviews, aver- 
aging 9 per page, most weighing in with a paragraph or 
two of description. 

Most reviews fall into the #4 category of our origi- 
nal list of six standards as ‘judgment of its worth by 
comparison with other works’ with a few venturing its 
‘estimated effect on the listener’. Upon a closer exami- 
nation of who was writing the reviews and how many 
they did, an interesting situation develops. Of the 275 
reviews done in this particular issue, the vast majority 
are done by half a dozen reviewers, with the lion’s share 
done by three. So, counting it up, any one of these three 
is doing fifty or more reviews! In two months! Is this 
the careful consideration that is warranted, considering 
the time and investment put into the work? 

Looking at MRR, a more evenly distributed number 
of reviews is attributed to the 32 listed reviewers. 
Adding up the 175 reviews for the month of April 1995 
it, works out to about 5 or 6 per reviewer. This seems to 
be a much more reasonable number of records to be 
considered by a reviewer in the space of a month. 

Back to our original list of six criteria. What do 
these 32 writers bring to their criticism of works? Are 
they musicians themselves? Looking at the credits, 
many are, bringing a higher level of understanding to 
what’s involved in making and producing a recording. 

Do they know how to write? Many are fine writers, 
as demonstrated in their other columns and publica- 
tions they contribute to. 

Finally, do they have an understanding of the histo- 
ry of music, punk rock specifically, to be able to judge a 
new recording and its place in the scheme of things? 
Many do, as well demonstrated in their writing, but 
many, obviously, do not. Let me give a specific example. 

While limiting their review criterion to just “punk 
rock” music, MRR does review the recordings of 
garage/60’s punk/surf bands as best categorized by the 
releases of the record label Estrus. These bands, in my 
listening opinion, perfectly reflect the spirit and inten- 
tion of punk rock. 

Recently, the band the INHALANTS’ E.P, “Alright, 
Hit It,” was reviewed in the January, 1995 issue. The 
reviewer, Chris Harvey, wrote, “One vocal number and 
one instrumental from these guys from Texas. Pretty 
boring stuff that defies explanation. Not surf, not 
garage, not punk, just dumb. And then there is the not- 
a-shred-of-originality Roth-esque hot-rod-monster-peel- 
ing-out cover art, for which bands and artists alike 


ought to be shot if they continue to insist on using. 
When are people going to learn that you can’t hide a 
stupid, shitty band behind pretensions of ‘cool.’?” 

Now lets get this straight, I don’t know the 
INHALANTS from Adam. I’ve never seen them play or 
heard any other of their records. I happened to have 
purchased this record a couple weeks before reading 
Mr. Harvey’s review. I had never heard of the band, but 
liked the name (INHALANTS being the drug that 
defines our age) and the derided cover. 

While judging a recording is a subjective exercise, I 
disagree with almost every point the reviewer made. 
The E.P is surf/garage/punk. It is also dumb, I concur. 
Totally dumb, if dumb means fun, if dumb means not 
taking everything so seriously, and if dumb is great 
(which it is)..Perhaps Mr. Harvey is a little too young to 
remember the television show the Night Stalker and its 
reluctant hero Kolchak (for which the opening inter- 
menstrual is humorously named). The B-side, the 
Middle Ages, is no less than brilliant in its stupidity. All 
I can recommend is, hear this record if you can. 

To Mr. Harvey’s bigger point, the cover, I just don’t 
understand. If you are going to start getting down on 
Big Daddy inspired art work, where do you begin? It’s 
like talking about the redundancy of mohawks. Live 
with it. It’s part of the landscape. Again, maybe Mr. 
Harvey is a little too young, but I lived through Roth 
inspired art from the 60’s, saw its influence on the first 
wave of punk and every subsequent trend since. Mr. 
Harvey, have you ever seen the cover of the NECROS, 
“Tangled Up” single and full length from 1986? I sup- 
pose it would be O.K. if MRR’s beloved RIPP OFFS had 
a Rat Phink styled cover. What next, Ray Dennis 
Steckland is just a thief? Do your homework before you 
give your spew. | 

Pity the poor fools who have their newly released 
records stuck into Mr. Harvey’s review bin. Referring to 
his other single band release reviews from the April 
issue, Mr. Harvey doesn’t have much good to say about 
any of them. For the band GOLDEN STARLET, Mr. 
Harvey concludes, “I tried to like it, but instead I hated 
it, almost” (what, can’t decide?). For the CAR 
THIEVES, Mr Harvey perceives conspiracies only he 
can see. I will not attempt to decipher them here. 

In conclusion, while there are many fair and objec- 
tive reviewers out there, one might determine that 
other factors enter into the judgement of some writers’ 
reviews. 


Write Music Reviews. 
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Out now by Ransome Note: 

The Piss Drunks-cd $10.00, ca $7.00 
The Brain Sick 

"Join the Brain Sick"-7" $3.50 

The Cowboy Killers 

"Eddy's Leg"-7" $3.50 

Ordacr the shit from Ransome Note 
‘cause their faster and friendlier. 


“4 Exclusively distributed by the 


_ friendly Ie at: 
Y people at: p ansom Note Recordings 


'O. Box 40164 Bellevue, WA 98015 U.S. 4 
Ph: (206) 233-8422 Fax: (206) 885-3778 
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P.O. BOX 39789 
LOS ANGELES, CA, 90039 


FORESKIN 500! 
manpussy Ip,cd,cs 


TIMCO! 
friction tape 10",cd 


MILKCULT! 
burn or bury 12"remix series,Ip,cd 


CONGO NORVELL! 
music to remember him by Ip,cd 


BAKAMON®O! 
cry of the turkish fig peddler 10",Ip,cd 


BUCCINATOR! 
the great painter raphael Ip,cd 


send us a stamp for a catalog! 


As the name 
implys, 
Attica 
Recording 
Studios is 
actually in an 
attic. In fact, 
at times,the 
place feels 
more like an 
attic than a 
recording 
studio, and 
that's fine 
with Chuck : 
and Mark. 


At Attica 
instead of 
attitude, you 
pay for 
comfort, a 
relatively 
stress-free 
environment 
and an 
engineer 
who can take 
care of your 
music better 
than your 
mom took 
care of your 
dirty socks. 


By Michelle 
Belacic 


Chicagoland F! 


Once again the Floodlight has searched through } 
buildings and mouldy refrigerators of Chicago, in ordér 
labels, collectives, businesses and other interesti 

Much of the focus of the Floodlight has beén on 
on in the suburbs as well. If you know something that we s ould know ‘ab 
get off our asses and get the scoop! 

In this issue we've focused the Floodlight on-Ch 
Brian Peterson, a promoter for the Fireside Bowl, and Elliot the amazing sound 


light 


leys, abandoned 
Ocal people, 


stuff going 
d we'll 


Uchida of Attica Rec 


{elle Belacic 


Chuck Uchida of Attica 


Michelle: Do you run Aitica by yourself? 

Chuck: Attica is actually two people. Its myself and my partner Markus Greiner who is also known 
for doing a lot of design for Johann’s Face, Bloodshot and a bunch of stuff for Victory Records. He 
does some production work there, but mostly his thing Is design. We both kind of share the space. 
Michelle: Do you record primarily on the weekends? 

Chuck: Primarily on the weekends, but the way things have been going as of late, its been a busy 
year all of a sudden. | don’t know what it was, but all of a sudden Its like, booking during the week 
and on the weekend I'm double-booking. You know bands in the morning, bands at night. 
Between that and my other business Its a lot of hassle, but | think Its worth It. 

Michelle: Aitica Is actually in an attic Isn't It? 

Chuck: Yeah, it was the pun-name thing. | seem to be plagued by pun-names in my life. It start- 
ed with my partner, who was living there, found that his apartment led to the attic of this old, old 
bullding. Its this huge attic. Its an A-frame building with 14 foot cellings and he and his friends 
decided that they were going to turn it into a rehearsal spot. About a year or two after they start- 
ed rehearsing, after they were done putting In all the drywall, | came along and had bought a Iit- 
tle four-track cassette recorder and | said, “Hey, we can ea od set this up like a real recording 
studio,” and that’s kind of how it all got start- [im 

ed. 

Michelle: How long ago was that? 

Chuck: About five years ago. Its strange to 
think of It. The first couple of bands outside 
of our own little group, which was this band 
Karma Buzz and my friend Dean and | who 
were recording up there, were a band that 
splintered off and became the Three Blue 
Teardrops was one of the first bands and 
Wickerman was the other one. | did their 
first two demos there which was all cassette 
four-track. Everything was done on cassette 
four-track until last February. 

Michelle: What do you have now? 

Chuck: Its really weird. Different people 
have been nice enough fo loan us things. 
For the last year I've been using an eight- [= t 
track borrowed from Scott the guitar player from Oblivion, aha Just recently Not Rebecca bought 
a 16 track which they're loaning top me for a little while. | need It fo do an album in late June or 
July. So I’ve been using that and seriously considering buying one for myself just for versatility. 
Number of tracks has never been a problem. We were doing some really good work with just a 
four-track cassette. A lot of the tracks on the first Achtung Chicago! were done on a four track: 


Michelle: Where did you learn to do all this? 
Chuck: Accident. It was all a total accident. Chicagoland F)- 
Michelle: Did you ever go to school for sound engineering? 
Chuck: No, | started when | was In the DEFOLIANTS. Our producer was lan Burgess, 
who was well known for doing bands like NAKED RAYGUN, THE EFFIGIES, BLOOD- 
SPORT, pretty much all the old school Chicago punk rock bands. When we recorded our album 
| with him | sat and watched him and asked him questions and things like that, he and | became 
) really good — so | used to hang out at a lot of sessions and Just try and learn things. The real 
learning process came when | was able 
to get friends of mine to come into dif- 
ferent situations like Attica when we first 
started and they'd just let me destroy 
their music basically. And now | get 
paid for it! It evolved out of that plus | 
was at WZRD doing DJing and this other 
DJ, Joe Garza, and | decided that we 
should have live bands on the air. 
Nobody was doing it at the time. NUR 
was doing it every once in awhile, but 
they had this situation where they’d put a band in a little record room, put up two mics and go, 
“GO!” and the bands were lost, so what we did at ZRD was brought It up to a different technical 
level where It was almost like mixing in a recording studio and bands would come down once a 
week and basically let us destroy them on the air. They’re still doing it there and its developed into 
a highly technological thing. Its kind of weird on radio, because if you get too technically excel- 
lent on the radio, people don't believe its live. If it sounds too good its just not good enough and 
that’s kind of inverse to what we do In the studio. In the studio we try to attain this live feel. We try 
and represent the bands as they are. There was a big pet peeve | had. | was booking shows at 
Dreamerz for awhile and It was a big pet peeve when bands would send in these great demo 
tapes and then they'd show up and I'm like, “What happened to the band on the tape?” Its 
because the studio had manipulated their material so much that it sounded nothing like them. Its 
happened In so many situations. So the engineering thing came out of that foo and it was more 
of a personal drive because | was tired of working with engineers that didn’t understand what | was 
trying to do. Working with Burgess was probably the first time somebody understood what punk 
rock was supposed to sound like. That, if anything, is my advantage of working with a lot of bands, 
it like, | know there's a certain sound, there’s a certain way its supposed to come out. A lot of times 
lf a punk rock band goes Into a metal studio, or a studio that does a lot of metal, they're going to 
end up with something that sounds like a metal band. THERAPY is a really good example, on the 
major market anyway. THERAPY is one of those bands that are basically nothing but a melodic 
punk band, but they're being produced like a metal band. Maybe they like that, who knows. 
When you're looking for a studio, when you're looking to do a demo you should listen to records 
that you really like and try and figure out locally, if you're going to do It locally, what sound you're 
looking for because every studio has a sound because of the engineers, because of the equip- 
ment. And you have to decide, “Is this the sound we want. Do we want this studio sound? Are we 
looking for a specific engineer?” And set your goals realistically. Everyone would like fo have Larry 
Wallace who Is known for doing bands like Social Distortion and stuff like that, but not all of us can 
afford him...that’s why we have Attica. 
Michelle: You have some insanely cheap rates at Aitica. Exactly how much do you charge? 
~ Chuck: Well the literal rate Is about $20 per hour. 
Michelle: Which Is incredibly cheap. 
Chuck: For what you get | would say It is. | have a sliding scale where | have a tendency to shave 
off hours and stuff like that, or sometimes I'll talk to a band and If they’re really strapped we'll agree 
on a price for a project within a reasonable number of hours. Some bands ARE really poor and 
they need to get a demo tape because they need to get gigs, but because they don't have a 
tape, they can't get gigs and they can’t make money to do abetter tape, so Its like a vicious clr- 
cle for bands and there’s never been anything like this in Chicago. A place where you can get 
a good sounding demo tape or a good sounding 7” and get it cheap. It’s never been cheap. 
When | was In the DEFOLIANTS our first album cost us $4000. 


) ‘THE BOLLWEEVILS, 8 BARK, ESKIMO NATION. 


Michelle: WOAH!!!! $40007!?! 

Chuck: Yeah, $4000. We recorded downtown at Chicago Recording Co. and that 
was on off time! It was still $60 an hour at that time. 

Michelle: Damn! 3 

Chuck: It was kind of funny because our 
bass player had a stack of singles and 
every minute he'd throw one onto the floor, because 
that’s what you’re doing basically. People tend to feel 
rushed when they're paying that kind of money. | want 
people to come Into our studio and feel comfortable. Its 
a very comfortable atmosphere, it doesn't feel like a 
recording studio at all, mainly because it was a 
rehearsal space first, so It feels like a rehearsal space In 
someone's attic. Its that comfort factor where we get a 
lot of really good recordings, because people don't get 
nervous, they don’t care and when you don't care you 
play better. If you're thinking too hard about what you're 
playing, It can really translate into what you're record- 
ing. Recording Is kind of like photography, If you're not 
feeling good that day, Its not going to come out as well. 
You try and rest up before you record and you try to get 
all those things out of the way that are bothering you. Leave your baggage at the door. | let 
bands have confidence in what | do In that they don’t have to worry about the engineering, that’s 


what I'm there for. 


Get in touch with Chuck at (312) 235-6367 


Chicagoland F ! 
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Brian: The Fireside Promoter 


Athough he wants to make it feat clear that he IS NOT the only person who does 
shows at the Fireside ana if it were up to him he wouldn't get any press at all. 


Michelle: That show in Elgin where | met you first , was that your first show? 

Brian: Well | had done shows before at Number One Soul and Turners with this other guy Tony Davis, 
we did NAKED RAYGUN, TAD, THE DIDJITS and M.D.C. and stuff, so we did that for awhile, but that 
was my first show at the Third Floor (in Elgin). 

Michelle: You were running around and taking care of every single thing on your own. 

Brian: That was actually the first time | had done it on my own, the other times It had always been 
with another person, like co-promoting, so | was never really in charge. 

Michelle: How many shows did you do there? 

Brian: Too many. 

Michelle: How did you start booking shows at the Fireside? Was that you and Dave Eaves 
together? 

Brian: Dave was basically working at Crawispace and he had me do shows with him there and we 
were switching nights, booking bands we wanted to book. That place got closed down because 
the owner Is a gangster and we weren't making enough money for him. So, we got kicked out 
and we had a whole summers worth of shows set up and we had nowhere to do them, so we 
moved them all to Fireside within a couple weeks, well, we 


did a couple of shows at the Riviera too, like in the hallway i'O SAY gio GO0 PERCENT 


pi bit ig" ARE Eko 


and on the stage. Those were pretty...sucky. FROM 
Michelle: The acoustics In that place weren't really that bigs THE AOULTS 
good. 


Brian: Well, the back hallway was alright. We had a TOTAL 
CHAOS show in the back hallway which was actually kind 
of fun because | had passed out there when | was like, six- 
teen at a BUTTHOLE SURFERS concert. They scared me 
though... 
Michelle: So you started booking shows at the Fireside [i 
with a summer’s worth set up...and things just contin- 
ued from there? 

Brian: It Just kind of snowballed because there was really 
no other all-ages place In Chicago, so a lot of bands for 
years had been skipping Chicago on their tours, so once 
people found out there was a place it just naturally Adie 2 a 
occurred and | had every touring band calling me from all 
over the country and Canada. i iN sets os THE SHOWS Sm = 
Michelle: So, how often do you do shows there? eS ee 
Brian: Were trimming It down to five nights a week. We're skipping Mondays and Tuesdays 
because the owner Is too tired and | need my free-time for other projects that I’m involved in like 
D.J.ing at Club Foot on Tuesday nights with Brian Czarnik, so | need my Tuesday nights with Brian, 
its really Important to me. Plus Tuesday nights | practice with INTERNATIONAL HOODWINK, so | don’t 
have time for Fireside. 

Michelle: Who booked the show there tonight (it being Tuesday)? 

Brian: It’s a benefit for a 7” that’s coming out, | forgot the label, but its the GEEZERS, ECLECTICS, 
GAFFLE and LUMPSLUG. They wanted to do a benefit, but | had every night booked through the 
end of June, and | couldn't really give them anything, so they took a Tuesday just to do it right 
away. They end up Just paying the sound guy and the owner and that’s it. Chris Hayes Is working 
the door, just to make sure things run smoothly. 

Michelle: What are some of the more “famous” bands that have played at the Fireside? 
Brian: That I've booked or that have have played there? 

Michelle: That you’ve booked. 


| first met 
Brian about a 
year ago 

in Elgin at 

an AA 
meeting hall 
where he was 
putting on his 
first show. 


Since then he 
has put on 
tons of all- 
ages shows 
in venues all 
across 
Chicagoland, 
the best 
known of 
which is 

The Fireside 
Bowl. 


Despite 
what he 
may tell you, 
Brian has 
been one of 
the major 
reasons 
why the place 
is 

now known 
more as a 
venue than 
a bowling 
alley. 


By Michelle 
Belacic 
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Brian: | don’t know about “famous”, | can tell you the ones | liked, that | was proud of 

booking...GODHEAD SILO...that’s about If...no, there’s been too many shows, 

Fireside has been going on for quite awhile now, and I've been seeing about twen- 

ty bands a week. Easily twenty to thirty bands a week, 

Michelle: Do you get burned out? 

Brian: Oh, totally, and | feel bad because people want me to check out their band 

and | want to be cool and listen to every band and get Into it, but | can’t because 
its just too much and | think it takes away from my appreciation of music and my playing abilities If 
I'm always listening to bands like 24 x 7. It kind of sucks, but at the same time | find a lot of bands 
that I've never heard before that just blow me away. 
Michelle: Like what? 
Brian: CLIKATAT IKATOWI, they played on a Monday night from San Diego. They were pretty amaz- 
ing. Its one of the ex-members of Heroin. There's Just been so many bands coming through there 
its impossible to keep track of them all. | like a lot of local Chicago stuff, its my main interest, like 
TRENCHMOUTH, one of my favorite bands definitely and CRAPHOLE.. 
Michelle: Did you book that Youth Brigade 
show? 
Brian: Yeah, who else played that? 
Michelle: THE FIGHTERS, YOUTH BRIGADE and... 
Brian: KEROSENE 454, they're another one of my 
favorite bands. 
That was a good show. We've been getting a lot 
of the bands that four - five years ago would 
draw like a thousand people and now they're 
like kind of on a down slide, and coming out with 
all these new albums, so its sort of like classic 
rock In a way. We've had the U.K. SUBS, D.I., 
SEVEN SECONDS and BATALLION OF SAINTS Is 
coming to town too, | don’t think they’re going to 
play at Fireside though. 
Michelle: Did you book that SPITBOY show last 
year? 
Brian: No, before | was booking shows there there 
were other people booking shows there. Once | 
started doing shows there | didn’t really take over 
booking , the owner just asked me to be In 
charge of reserving the nights, so what my Job is, | basically book the nights to promoters and like 
70-80 percent of the time | book It to myself and do my own show, but | also give the shows out, 
like Homocore does shows there, Dave Eaves, Marc Ruvolo, Beth, Kim, Kelly Kuvo has done a cou- 
ple shows there... We have a lot of benefit shows there for labels and for New Eye films who are 
doing an AIDS research film. Its become kind of a co-op where I'm In charge of It, but I’m not the 
only one booking bands. A lot of the bigger bands like NOFX and SEVEN SECONDS and all the 
bands that need contracts and need dell trays, Dave Eaves like to take care of them. He's really 
into that. Where | would rather have a shows where there’s like one hundred people and touring 
bands that | like, and I'm not saying that Dave doesn't do that either but | think he feels there’s too 
much going on as far as the local shows that there’s really no more room for local shows and tour- 
ing bands, so he Just kind of concentrates on bringing In the bigger bands and dealing with the 
contracts because | really have no financial backing, where | think he has some money saved up 
possibly. 
Michelle: Can | print your phone number so people can get In touch with you? 
Brian: Probably not. | wouldn't mind getting letters from people, like suggestions and things people 
hate and ways it could run better. 
Michelle: Could | get an address? 
Brian: People can drop stuff off at Fireside, that would probably be best, because all | have Is my 
home address. 

Get in touch with Brian c/o the Fireside Bowl at: 
2646 W. Fullerton / Chicago, IL 60647 
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Last November, Underdog Records, 
one, all except for the fact that our for 
seven years of 5% simple interest, as dec 


our suit underway, and I’m happy to say—we nailé 
ed us to inquire further into the issue. 


James Mumm is a long time show going punk rocker, and this: 


community, and the city in general. | interviewed him over the hum of dryers. 


this extremely busy and industrious punk had to spare... 


U-Dog: First, you should describe a little bit about the tenants 
organization; what is is and why is it there? 


James: Ok, the tenants organization came out of actually several 
different community organizations in the 1970's that wanted to 
make better tenants rights laws. At that time there was not very 
good tenants rights laws anywhere in the United States. Some 
places had OK laws. But a bunch of groups came together, and for 
along time, years on end, and had tried to get tenants rights laws 
passed. But it was only in the beginning of the 80’s that the sort of 
not-for-profit housing scene in Chicago got built up quite a bit, that 
there were enough groups who had the ability to pressure the city 
and to get what they called the “Chicago Residential Landlord and 
Tenant” ordinance passed. And the only reason it was even passed 
then was that Harold Washington was mayor, and it was sponsored 
by David Orr, who was then Alderman of Rogers Park. 


U-Dog: Oh, | didn’t know that those non-for-profit organizations 
had a hand in getting the ordinance started. 


James: Yeah, exactly. So the organization that | work for, | think 
started in the early 80’s but it only became incorporated a little 
while later. The organizations been going on for twelve, maybe thir- 
teen years, as a full organization, not part of anyone else’s. 


U-Dog: Before that, it was just a bunch of people working together... 


E along with the 
fe) the the street to 
ight advice and info to get 
he whole incident prompt- 


>that does something important for his 
at, as that was one of the few free moments 


James: Sort of like a coalition, like an ad hoc coalition. It wasn't 
anything formal, it was like, “we want better tenants rights laws.” 
And people from other parts of the city too, and Evanston, eventu- 
ally got their own laws. Now, Evanston has it’s own tenants right 
laws. 


U-Dog: So now that MTO is actually incorporated, how does it sup- 
port itself? Where does it get its funding? It has offices, it has peo- 
ple who work there (like you)... 


James: We have seven employees, |’m sorry, we have eight 
employees, and we're about to hire another one, and that’s the 
hugest it’s ever been. But we support ourselves through foundation 
grants, private foundations; MacArthur, Woods, Weibolt, some of 
the ones like that, then we also get some money from some very 
small ones, Urban Stern; 5-10 thousand. Then we get money from 
the government. We get CDBG money; Community Development 
Block Grant funds. That supports a lot of the stuff we do with our 
tenants rights hotline, what | do in the training program, and we do 
get some other money from the Federal government. It’s about half 
and half, our funding. 


U-Dog: So it must be a lot of work, trying to keep up with all those 
things. Writing grant proposals, and all that... 


James: There’s nothing more difficult than having a government 


grant. Private foundation grants usually ask you 
to do a six-month report, and a final year report. 
And they give you $25,000. The government 
wants reports every month. The way they pay is 
this: any government program that gives you 
money has a voucher program, where you have 
to spend the money, then they will pay you back. 
With a not-for profit organization, you don’t have 
any money, or you don’t have a huge cash-flow 
situation, so that gets into difficult things once in 
a while. It usually stays pretty smooth: everyone 
gets paid, and the bills mostly get paid. 


U-Dog: In your capacity working there, how long 


have you been there, and what, specifically, do 
you do every day? 


James: I’ve worked there for a year and a half, 
and | am the “Advocacy and Outreach 
Coordinator,” which is sort of a fancy title for, 
well, | get to do most of our training. | provide 
training and workshops to community groups 
and social service agencies. Also | do a lot of 
work with our coalitions. We have several differ- 
ent coalition efforts. We're trying to get a more 
efficient and more human housing court. So 
when someone takes their landlord to court. or 
the city takes them to court, it’s easier for t 
tenant to testify, and it doesn’t drag on foreve 
And also, we're trying to do some work.40 st 
utility shut-offs. In buildings where 
pays the utility bills, and falls behir 
cut off. There’s eight hundred of tf 


organizing, which is not the 
organizing. 
U-Dog: ...So it’s a lot of 


James: Phone work, 
of coordination. 


U-Dog: You're obv 
garbage boy or the 
you hook up with g 
background did you 


James: It’s actual} 


was living in Alba 
some time working 
who did this thing cat 
Campaign, which was 
groups opposing the 
tion with Commonweal 
other than lower rates, t 
other utility companies. © 
lower if there was more t 
pany. So, | started doing off 
$5 an hour, just helping her'¢ 
was renting space in this plac 
Training and Information Cente 
a training institute for commun 
Sort of an information research thin 
started working for them after about 
doing the same sort of office work. They 
couple of conferences coming up, and di 
entry projects, so | did that for the summer. 


Then | moved away to Albany again, and came 
back to Chicago in the spring of 1990. | tried 
Survey Center for a day, and | just walked out. | 
couldn't take it. It was the middle of my shift, the 
first day after training and | was like, “forget this.” 
| just got up and left. Six months later, | got a 
check for like twenty bucks in the mail, when 
they finally figured out | wasn’t working there 
anymore. But | eventually got re-hired at this 
place, NTIC. | started out again as a little shit 
worker, doing just junky projects, but slowly, over 
time, | developed fairly good writing skills and 
speaking skills, and started learning how to 
organize. They eventually gave me a full-time 
staff position, and | worked there for four years. 


Fours years, and | was doing some pretty 
incredible stuff. | was 23, | think, and for several 
years we had this national conference in 
Washington D.C. that would draw, when | started 
there, about 400 people, and when | left, about 
800 people. | was the organizer for it in my last 
year th It's kind of amazing to have me, | 
i jating with the 


s entire history, 
when one.wanted 


TRICK th 


gk 010 Trick Bane. Pies Available on CD an 


“Player” 


pase former members of Vacant Lot, 
evil Dogs and Da Willys 


“TRICK BABYS actually play ‘real’ pop music. Real Stuff 
with style and a hook!! I am so fucking jealous, how do I get 
in a band like this??” - Shane White, Maximum Rock and Roll 
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HISTORY OF 
THE BOLLWEEVILS 
PART | 
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“The History of The Bollweevils” contains 
ALL their 7”s, comp tracks, and unreleased 
first demo. The best thing out of Chicago 
since Naked Raygun! (DSR - 25 CD/Cags) 


Canned Travolta 
with Special Guest 
the Cowboy From 
the Village People 


Buttsteak new 3 
song 7” with Hank, 
He-Whore and the 

Man With The 
Three Cocks 


Coming Attractions: Step On A Crack Volume 2 compilation with the very 
best of NY's underground (co-release with Sound Views ‘zine), The Wives 
debut full length, Sexpod/Special Head split 7", Berserk 3 song 7”, 
Best of Destroy Television Video 


Mail order - CD-$10, 7”-$3 
send a SASE for a catalog 


“Cpace Freak”, their second full length 
telease- phull of phuckin power packed 


punchy punk! Their beet release yet 
(DSR - 2@ LP/ CD/ Cass) 


PRICES 
LP/ Cass: $7 ppd. U.S. / $10 Elsewhere 
CD: $tOppd U.S. / $12 Eleewhere 


Check, cach, or money order to: Dr. Strange Records - P.O. Box 7000-117 Alta Loma, CA 91701 
Don’t forget to check out our GIANT rare punk catalog. Free with any order, otherwise send two stamps. 


Coming Soon: Zoinks!, Brown Lobster Tank, Rhythm Collision, Gameface & tons more! 


enough job, and they realize I’m smart, and all 
that stuff, and it doesn't matter how | look. If | go 
to a meeting, I’m going to wear a shirt and some 
pants, but around the office I'll wear a tank top, 
and it doesn't make a difference. | think that is a 
real bonus. Another think is that a lot of kids into 
punk rock think that they either have to be com 
pletely outside the system and work shitty job 
say in food service, or menial data entry, and 
don't think that’s quite true. There are a Jc 
jobs out there you can find that will pay yo 
of money, and still give you a lot of room 
exactly who you are. | don’t think | could:w¢ 
a place that told me | had to wear as iirtall the 
time, or that | had to grow my hair o atid st 
like that. | think the not-for-profit w 
itself to that, and | think that is positis 
also pretty flexible. I’m leaving for & 
and | told them, and they were O.K 


U-Dog: That's hard to find anywhe 


James: Right. And | think the peop 
value what | do there. That's really 
and | don’t think you find that in a | 
jobs. It's kind of interesting to have a 
| can do 90% of what | want at the job.'t 
can't go out and organize massive s 
campaigns, maybe | will, but the work’: 
actually kind of believe in. And I’m willing 
it more of an effort than | would working 
places. 


U-Dog: “Kind of” believe in? What are the things 
that you're not into? 


James: A lot of the coalition stuff | do is trying to 
make the system work better. | think the system 
is never going to work better, and it’s designed 
to not work good. Maybe not because of some 
malicious “one guy on top,” but it’s a whole 
series of things to make it not responsive (to 
people’s needs). When you make something 
work, and I’ve done that, I’ve made programs 
work, it gives people the belief that, “wait a 
minute, we've just got to tinker with this and it's 
going to be O.K. in the end.’ It’s the wrong thing 
for me to be proving to people. | mean, it’s still 
pretty positive; | always try to cut things with, 
like, “We don't even need the government. Why 
don’t we just go and organize and get what we 
want other places? Why can’t we just do it our- 
selves?” And | think that element... people are 
pretty strong with. They realize they're not going 
to get enough help from the government. That's 
Enemy Number One. Enemy Number Two is 
corporations in the neighborhood and banks. 
So, the job is 90% of what | actually believe in. 


U-Dog: You're kind of looking at it with the phi- 
losophy of, “well, things really suck, but at least 
if | do this it will make things a little bit better for 
people,” and, “everyone does what they can, 
and this is what I’m doing.” 


James: Like | organized, about a year and a half 
ago, or two years, and got this thing called the 
Housing Abandonment Prevention Fund pro- 
gram revamped in a much better way. What it is 
is tantamount to evicting your landlord. For a 
building that's going down; it’s only 50% occu- 
pied, the owner is not taking care of it, and is not 
showing up in court, and doing a number of dif- 


who ‘alee control of the building, ‘rents out 
\ ge units, ‘and makes the repairs, i agin in dan- 


1d lends: 


éh, Shey f lose’ ‘the 


~ = years, depending on the kind of financing. So 
‘that program kind of works. 


group rca 
gram) will find a ‘deve 


le Soper, either for or not-for 
profit, who's willing to take control of the proper-* 
yg pret White Wad tenants in © 


then immediately transfers it to the Pan Meobl 
eee 


gram right now.:Its: acti ‘ 
have these 40-unit: buildings in ne condition, ¢ 
and they're going'to-be turned around and main- 
tained as affordablé housing for X number, of 


U-dog Right, it's. one stab.at-the slumlords. 


hate to use the term he capitalist system,” 
because | don’t like to use that language too 
often, but, it's one of the more basic and major 
financial relationships anyone engages in all 
year. That's a perspective that people don't often 
see. Like, | contract to pay my landlord $7,000- 
$8,000 a year. What else do you contract out to 
pay that kind of money? It's one of the most 
prominent ways that money gets taken away 
from people, it’s by the landlord. 


U-Dog: That's interesting. Recently, you helped 
us sue Underdog’s former landlord, who'd 
fucked us out of our security deposit. What | 
though about during the process of going to 
court, filing papers, following up on everything, 
is that most people feel that the landlord always 
has more power, and that they've got to lay 
down and take whatever they give them. When, 
in reality, there are places where people can go 
to get help, information, and there are things 
they can do. If everybody took their landlord to 
court when they fucked them out of something, 
landlords would think twice about doing it. There 
was also an article in the paper recently about 
some blow-hard lawyers-landlord coalition who 
were complaining that the tenants have too 
much power, and especially that people can go 
and get free legal advice and information from 
organizations such as yours. They don’t think 
that’s fair! The article was a discussion of the 
balance of tenants and landlords rights. Where 


—— SO ee 


do you think the balance sits, and how is it 
going? 


James: By far, the landlords have more power, 
but there’s always that bell-curve where most 
tenants, and most landlords do a fairly good job 
at what they're supposed to do. Tenants don't 
wreck the apartments, landlords don’t do every 
repair; but the buildings are livable. But, you 
have the bad tenant side, and the bad landlord 
side. But the bad landlord side is a lot more dan- 
gerous because a bad tenant can screw up an 
apartment—a bad landlord can screw up a 
building. These buildings can be anywhere from 
two units, to one hundred and fifty units. The 
goal would be the get rid of the whole tenant- 
landlord business, and have everyone own the 
unit they lived in. But if that isn’t possible, | think 
you want to see a more equitable system. We 
talk about the tenants rights laws, but they're 
aa called the Landiord-tenant ordinance; it 

‘and the landlord 

¥ fair: 


i y 

ing if that ever‘actually ‘gotp . 
have that kind of bad stuff here. They're not that 
bad. 


U-Dog: As a major city goes, is Chicago in pret- 
ty good shape? 


James: Chicago is on the high end of good ten- 
ant rights laws in the country. There’s a couple 
other things we'd really like to see. One of them 
is called “pay to stay,” where, if someone is 
being evicted, they can pay their rent up until the 
court date. Right now you only have five days. 
That'd be kind of good. Another thing is “just 
cause evictions,” or “just cause laws.” That 
means that if landlord wants to terminate your 
lease, they must give a valid reason to do so. 
Right now, a landlord can just not renew your 
lease. And it could be discrimination and so 
forth, but right now it’s up to you to prove it. We 
want to flip it over to the landlords and say, “all 
right, why aren’t you renewing someone's 
lease?” So that would be good. It'd be interest- 
ing to try the rent control thing here too, espe- 
cially in some neighborhoods that could use it. 


Dog: That's a double edged sword, though... 


Right, in New York City it doesn’t really 
and that's the biggest experiment, so... 
‘e not pushing for that really. 


og: What other stuff you do? | know that 


actor fanzine/Autonomous Zone projects. 
xplain that in brief. 


James: Well, the whole Windchill Factor and 
‘ollective Chaos thing, that, | think was sort of 
ep on the way to where me, and a lot of the 
ther folks that were doing it, are at now. We 
ow have the A-Zone, and that’s actually going 
jirly well. The A-Zone is sort of a combination 
k store, and community center, and we doa 
number of different things. We sell books and 
amphlets, we have a library people can use, 
f@ have free school we have people teach free 
es on a number of things, and that's really 
ular, and we have:a lot of events, we have 
nts usually every weekend. We also have a 
sting space; Narcotics Anonymous, Lesbian 
ngers, Riot Girl press has their office there. 
t's exactly what we want to do is have it be a 
ource for other people. | mean, the revolution 
; not how ten or fifteen people interact to oper- 
te a space, but in how many people use the 
pace and find value in what they found there. 
ight now, we’re on the long slow road to buying 
ilding. We have a bank account, with some 
ney in it, but it’s a slow process. We're getting 
ur paperwork together, and we're working on 
etting our tax-exempt status. 


Og: Thank you very much! 


are interested in learning more about ten- 
ad 


Chicago, IL 60647 
(312) 292-4980 


u're part of the Collective Chaos/Windchill — 
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THESE THREE @ANDS ARE COMING TO YOUR TOWN MID-JULY, sealer SUPPORT THEM! 


FOR 006; 
FOR 004 AGAINST ALL AUTHORITY MAKINe, A SS THAW Jane 
“ABOVE THE LAW"EP "ONT UND Ep t.. THINGS yoy 
PUNK AS FUCK SKA POWER pop «MO” 10” 
PUNK 


FAR OUT RECORDS 
P.0. BOX 14361 FT.LAUD..FL. 33302 


ue ALSO STILL AVAILABLE:FOR 002 BINGO MUT “THE MEANEST MAN"EP -POPPY GOFFY SKA PUNK- -$3PPD 
FOR 003 ONE EYED KINGS “FAVORITE TUNE"EP -GARAGE ROCK W/FARFISA &SAX -- S3PPD 


Ss % - FOR OOS SOUTH FLORIDA COMP 12 INCH-17 BANDS FROM SO. FLA.- - $7PPD 
EOR TOUR INFO CALL FAR OUT REC. (305)760-7144 3-8 ET/ DIST. BY CHOKE INC.AND ROTZ 


6H REKT ERE SER 


E iLECHE CON CARNE! 
LPeCDeCS [FAT522] 


For God and Country 


GOGD RIDDANCE FOR C 


LP*CDeCS [FATS13] 


At The Fat Shs: 

Buddha, | was trying to restring my electric with the longest piece | 
could find on Sheila’s head. Kept breaking, and by the time | got 
one that lasted a chord, she was close to Burt Reynolds bald. 
Simian, our bass with no thumbs, was scoring the drinks off a par- 
ticularly flavorful fan in the first 2 tables while she told him she was 
no longer infected. So | had to shout we were on, and for the first 
50 lines of lyrics, or 2 minutes, we were baseless and | couldn't 
much tell the difference. 


The smoke was coming in full force now, and | was sorry then | 
have to open my noulh so wide to sing. We were in 1 digits on 
the clock’s hours so the place was growing like a bump under your 
arm. Miek was trying to be quinkessenkaly daring at the keys but it 
made him sound mostly like Y his cat crawling over the keys when 
we blast rehearsals far into the night at his campus crib. The writer 
was right in front and the man didn’ move a motion, jotting in his 
little ruled pad about what we were fucking up. 


See, we'd made this pact a while back. We were playin ony 
songs we haven't written, and as we've written a Seine hin red 
songs, it's difficult to find ones that aren’t ours. They come to us, 
jam it out, or sing it with no accompaniment, unless Simian feels 
like being a prickly prick and scatting a verbal baseline, so we 
choose, rehearse, it’s a showcase. Great experimentation that way, 
and we can be impersonal about the music, | mean, not hurting 
prides when we have to change or “adapt” something, we don’t let 
the composers in for rehearsals, but then they don’t also usually 
show up at the table, critiquing the excitement. 


| have visions on the playing field. People think absolute concentra- 
tion absolutely. Well, | think about the women there and raccoons 
and speedbumps and the tickets | have from the previous week. 


So | toweled off, and someone shouted we were great and | 
thought, “Oh, fuck!” | forgot the tape recorder, like we like to cap- 
ture some live stuff and shit for networking bands, but there was a 
compliment escaping to the air. We drank mixed beers and Sheila 
poured some shampoo into my concoction, stirring it with a drum- 
stick, it was extra body so it tasted kinda good, but then the 
applause began and | thought “Shit!”. Must’ve been a fight or 
something, why else call a hak so quick, so we went right to it, 
and pretty soon we were the focus of the night again. There was 
loud talking from the band getting ready to go on behind us and | 
felt myself rising in voice to challenge them, Bur they pitched up 
themselves, and so | was racing through all the words the song- 
writer had given me to make it to the end, you should’ve seen the 
baseman Really trying to catch up, Sheila didn’t much have to do 
occe she was always pounding at that speed, and there was 
e end. 


There were hoots and burps the size 


Sag Carper 


~ couldn't 


by Ben Ohmart : 


"of cathedral bells Ries 
when | stepped off for a minute to have a private word and | 
remember 1 guy in leather was hanging up some self-promotion 
on pi ai The ugliest fucking CD cover in color you’ve ever 
seen, but it was smart because all the groupies would see it. 


The leader stood right out. Smoking. Rolled cigarettes that from a 
distance were the kind to piss off cops, but when you came right 
up to him, he was smiling and had half his lower jaw erin in 

old, and I’m not talking fillings, | mean something like a Bridge of 
ae cavities because you couldn't visually separate the teeth, you 
could tell he just wanted to look cool. 


They were san, their kind of title song “QVC, You Suck Me 
Dry” when | invaded some personal space by a tap on the shoul- 
der. . 


The look | got made me wonder what dark side of what planet 
these musicians were homesick from. “If you don’t mind,” a voice 
at the back of the congregation said, “the sun is a mass of articu- 
late gases that twinkles blindly.” | got laughed at, then | decided to 


pass. 

Going back, the fellas were looking at me like | was some kind of 
unprofessional goose creature, but | went straight to the amps and 
pumped it up, gave a wave to the man in the back who sometimes 
served as balancer for the weird way the sound flowed through 
these ancient speakers around here, and | yelled my first obscenity. 
The band suicided right into it and you should’ve seen Simian. His 
hair lived for jammin’ bitches like this, where he’d drain out his 2 
notes a measure, wildly flinging that hair he grew Only for such 
seizures. 


Nobody could hear me, | couldn’t hear myself, the people were 
mouthing screams, | guess they were trying to make noise, but they 

pve themselves, you've never lived until you’ve heard 
drums being drowned out by the noise of a single death metal gui- 
tar. It's impossible to blow a speaker in this place, that’s why | think 
i's a favorite, because you've got so much uninterrupted soundshit- 
ting here and The Fat Buddha tea a reinforced floor from a couple 
years ago, steel or that 1 metal beyond, you know, back when you 
read comic books, that kind of metal that every superhero had 
their shield or dick made out of. 


Sawing of music continued and | love going deaf, because it 
makes me feel like I’m that much farther along in my musical 
career. | mean, look at Townsend, took him a whole Career, 
Lifetime to whittle his ears out, here | was near the fucker’s caliber 
already! Do Not Unbelieve! Fuck this!! 


lt was done. The high was over. Paycheck in my hand to barely 

pay for the gas of carting a real drumset back and forth, there was 
nothing left of the night, so drinks were at Miek’s place where we 

had a Bbse getting there because he’d Renae the 

oe otties. | 


was gin, , 

Simin was something in Russian that had the cartoon on the label 
of 1 man spanking another man with a photograph album (don’t 
ask Mel), Sheila was beer just like every other second of her life. 
Sometimes | worried about her, I’d gf Su about her liver, if she 
had to pee a lot, the obvious life-questions, but she’d answer me 
and | couldn’t hear, so we laughed about it and moved on to the 
dream portion. 


Always there. No matter what night. We dreamed of going corpo- 
rate. A secret before the 4 of us. If we ever had to give advice to 
other musical fools up and coming, or were asked about 1 of the 
“big names”, we did the recognized corporate bashing, but this 
time was just for us, and | went over my headvision for the video 
that would really never come. | mean, our sound, it's great, but 
Nirvana had a tune, it wasn’t just noise (even though it took a shit 
of a Lot of effort to come up with those chords to make it Sound 
just like that), so A&M Records isn’t going to send a couple scouts 
in low-key clothes just to drink up the 3 drink minimum just so they 
can leave again. 


| was going to do all the art stuff up front, your basic 
REM/Nirvana attitude shit you Must put in, then there'd be this 
placecard like in the old vaudeville shows saying “Now you can 
take it out”, meaning Here Starts The Sex Part, take it out and 
wank away, and the guys laughed at how true it was. Even Sheila 
agreed you want to release your cum, you must sift through the 
pictures of rockers yelling till you get to the Real rockers of the 
videos if you know what | mean, but no, we all agreed the bitch 
stripping would get a continual music break for exciting the view- 
ers at home. 


Doorbell rang, it was the guy from the group that’d laughed at me. 
| was cordial anyway, sed Simian asked his name, handed him a 
new bottle, this guy threw $5 on the ground like it was an insult. 
He seated and said, “Followed you a few streets. Need a drum- 
mer?” 


| looked at Sheila who was a paranoid woman on all counts, but it 
wasn’t necessary. We had a great hook, having 1 of the few non- 
grrl bands around with a female pounder, so what'd We have to 
gain by slinging the slut out? My eyes said all this, but | guess 
everyone has their demons and it wasn’t until | said it out loud to 
the new guy, Tuk, that she saw her psyche making some headway. 
Miek tried to make some jokes; it’s what he did when faced with 
problems that you don’t ask for. 1 of us clicked the tv on, | think it 
was me, and the sound was an instant relief, because there was 
such a lag in the conversation until the doorbell rang. 


It wasn’t a large place, but at least you can’t see the kitchen from 
the living room sort of spread where we were then, and Tuk was 
off like a scared piece of forest creature. 4 


“twas the lead guitarist from the same 


band. Weird. | asked him in, he sat a couple minutes asking the 
mob in general if he could take my place. He Must’ve known who | 
was in the roup, but it didn’t phase this apathetic temperament. 
We were all speechless. 


A knock and by this time we couldn’t keep straight faces. 
Remember sitcoms in the 80s before tv was a bad mega-business 
thing, when you used to watch it, and the plots were so - what's the 
word?... 0..... unspecific, | mean, you can still watch them now 
and they don’t ReFer to anything, anyway, when they had to hide 
people, then hide the people hiding from the people who have to 
then hide from more people? We could’ve been sued right there for 
stealing and acting out something! 


There was a lead guitarist in Miek’s bathroom when the bass play- 
er showed up. Simian was trying to be funny by having the bed- 
room door opened because everyone else was expecting the lead 
guy, but | wasn’t. Not with that look he gave me. He didn’t need 
anyoody Only 1 other place to hide anybody, but it wasn’t going 
to be. | wish | had the sureness of that other guy. Knew aN 
was. What he wanted. Enough to laugh at anyone without having 
to worry about burning those bridges. A definition of why they 
called it the punk movement in the first place. 


A knock. | was feeling sick. 


Wasn't there anything left as a given in this world? Can’t you 
believe in any- 


Simian answered, seeing no one else do the shit work. It was the 
lead singer. He wanted to know if he too could take my place. And 
he looked at me and through me, knowing what | knew and mak- 
ing his offer sound like a sweet tune, but horrible, maybe like a 
funeral march, because it seemed to fit. 


| backed up into my collection. Into my group. We hadn't heard 
them. We didn’t stick around. The others wanted to, they’d never 
heard this band, but | convinced them it wasn’t worth it. | was try- 
ing to convince myself. 


Walking over to the kitchen, | unhid the 1st one. The recognition of 
these 2 punks was surprising. | felt a little better. Don’t know why. 
But they didn’t know what to make of each other. Simian and Miek 
took my cue, now we were all out in the open. The other band 
members were fuming with each other. Lead singer repeated his 
proposal. So did the others. Everyone wanted out. | said okay. 

N in my own group believed me. | said okay again. | took 
myself out, put the lead guitarist, and the singer in. 


Sheila understood, fired herself out, quit for the other drummer. 
Simian did it, followed by Miek who needed some help under- 


standing. We changed band names and now we were each other. 


oper 
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for acute constipation 
we recommend 


Live Fast...Diarrhea 


(the latest from) 


the Vandals 


the difference is dramatic 


not recommended for patients with sensitive bowels 


3157 NORTH BROADWAY 
CHICAGO 

(312) 404-5080 

M- wy 10- 10 Sun: 10-8 


“NOW OPEN 
7¢in WICKER PARK 
: By BY 2055 W. North Ave. * Chicago 
eg ¥ (312) 235-3727 
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* JAZZ © RAP © ACID JAZZ * AMBIENT © SOUL * FUNK » DISCO » 50’s & 
* R&B » FOLK « METAL © CRW * SOUNDTRACKS « LP’s © TAPES © CDs « 7"s 
TAPES « MAGAZINES * VIDEOS « LASERDISCS « 


SUB VISION RECORDS 
264, de la Couronne, 
ube, Québec GU Me oe 


COMING SOON 


WEW LAKE £F 
OUR OG 


o “Ake We o4tg aR BEING cue oe e Ti mG 


‘““Sometimes, Dolores all a lonely label's 
got left is being a bitch...” 


Not Rebecca 
(JFR108) 


the smoothies. a 


CDs - $10 ppd. U.S.A. 
LPs - $7. ppd U.S.A. 


“Twin City Obituary” 
Somber, brooding lyrics 
coupled with raw hooks. 
The new pop-punk power 
house on the block. CD 
and LP 


Distributed by Cargo, Dutch East, Rotz Mailorder, Blacklist, and Underdog 
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by Nikki & Jeanette 
It's Shake-n-Bake, and I helped!” —-The Demonic Bayou Child 


If only you could Shake-n-Bake people! Ha, ha. Not to be 
gruesome....The following recipes include one from our 
very own editor as well as one from very loyal reader 
Anna from Unwin Zine whom we cannot thank enough 
because...well, we’d run out of paper!! She was the first 
person to respond to our impassioned pleas for recipes. 
She wins the gold plate award for being all that. 
Remember, if you have a culinary miracle that you would 
like to share with the world, or at least the Underdog Zine 
Readership, please send it to: 

Underdog Records, c/o Recipe Column, 2252 N. Elston 
Ave, 2nd Floor, Chicago, IL 60614. 


by Jack Geezer (Our Beloved Zine Editor) 


White bread 
Jarred spaghetti Sauce 


heese — (usually all’ : 
Ss th j 
grated Parm ae at's left is a quarter can of 


G 


Toast white bread, put on sa | 
Apply layer of Spaghetti anes - | 
Sprinkle with grated cheese. 
Microwave 1 minute 35 seconds | 
Instant goodness. . 


F nay | 
by David Hofer—Show-goer Extraordinaire | 
i leanse allgerms | 
Wipe off lid of can so you can © 
3 icons off of it. 2) Empty sags ha Spry 
ing a fork, into a microwave S ; 
) Gover with saran wrap. (Be careful pond 
you use too much, itill melt to the side of the : 


Yuck!) 
4) Heat for 3 min 
microwave, using only ove 
5) While cooling—pour sO 


and enjoy! 


| from 
es 50 seconds and remove 

5 n mitts—it'll be piping hot. 

da of choice into a cup 


by Anna from Unwin Zine 


3 cups Self-rising flour 
3 tablespoons Sugar 
1 standard size can of beer 


Mix ingredients t 
loaf-shaped pan. Top will look lumpy, that’s OK. Put 


how to make bread. The end, | 


U Js Yi 
i the best authority that a 
e at Underdog have it under 
as be of the arena-rock band pons oe ahora a 
i e shop in Naperville. This! 
es ar papa get a hold of Ted Nugent for his delectable 


Beaver Stew recipe.) 


Sa baking powder 
peenstoa citi at room temperature 
1/4 cup, plus 2 tablespoons sugar 

3 extra large eggs 

1/3 cup buttermilk 

4/2 cup chocolate chips 


“EYE OF THE TIGER” 
CHOCOLATE CHIP SCONES (continued) 


1) Mix flour and baking powder in bowl. 
butter on high Speed until creamy. Adds 
and fluffy. Add ®ggs and beat. 


2) Reduce speed to low : 
chocolate chips and add flour until just blended. Fold in 


3) Scoop 1/3 Cupfuls of dough onto un 


Bake at 350°F for 15 mi 
é nutes. Turn heat dow ° 
for another 15 minutes, until pale golden beast eee 


Although the guy in SURVIVOR doesn't |i 


In an electric mixer, beat 
ugar and beat until pale 


greased cookie sheet. 


SUMMER 1995 - SUMMER 1995 > SUMMER 1995 - SUMMER 1995 
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CATALOG 


The CLASSIC UNDERDOG boxed sets, #1 (4-7", 2-LP), #2 (4-7", 2-CS) $20.00 


oa 


f We ere running out of some great 


plete Underdog history, decogrepty, & sponorruNNEL “Morons...” LP 


“bite the (musical) hand that feeds you” 


nderdog Records is a collectively run 
U organization based in Chicago and 

run by about 10 to 15 people, all of 
whom volunteer time, divide up the work 
and get things done. We run a record label, 
a mail order operation, a distribution thing, 
and a quarterly zine. We represent the 
D.ILY./ punk/ underground music scene in 
the Chicago area and we work with the peo- 
ple/organizations involved to offer the 
cheapest prices possible while honoring the 
wishes of each label/band. 


This catalog represents a cooperative 
effort between Underdog and the other 
people/organizations involved. By support- 
ing this effort, you are helping to strength- 
en an outlet for this kind of music in the 
Chicago area, and the Midwest as a whole. 


We here at Underdog Records like doing all 
this stuff. That’s the only reason we do 
it—fun. We are not about any dogma or 
profit goal, just doing something that’s 
fun. Chicago area labels/bands (who are 
not interested in being “alternative” rock 
stars)—we want to hear from you if your 
stuff isn't in this catalog. Feel free to con- 
tact Underdog for further information 
about any of these releases, bands, labels, 
etc. Thanks... 


NEW RELEASE! 


NO EMPATHY/ 
OBLIVION 
split 7" $3.00 


These two staples of 
Johann’s Face Records 
offer up four charged tracks. 
NO EMPATHY puts away two 
tunes with expected intensity, powerful vocals and 
street-smart style. OBLIVION retaliates with speed 
and sing-along cycnicism. A textbook example of 
Chicago’s scene at work. Due out July 15!!! 
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emf, other goodies. This is a cool deel. 


GAUGE 

“Fire Tongue, Burning Stomach” 
LP/CD $7.00/$8.00 

The newest from Gauge. This Is 
their masterpiece— complex, 
D.C.-ish intense and emotional. A 
great release by a great band. 


8 BARK “Scam” 

LP/CD $7.00/$8.00 

Cool thinking punk. Female/male 
vocals, extra percussion and 
work/job angst. 10 songs iInclud- 
ing “Breathe,” “Mark 1:18," and a 
BIG BOYS cover. 


CAP'N JAZZ 

self titled 7" $3.00 

Their ist release with U-Dog. 
Cool songs that are youthful and 
passionate, with a sincere emo 
intensity. 


GAUGE “Swing” 7" $3.00 
These two songs are heavy, com- 
plicated, and full of that great 
GAUGE two gultar/D.C. sound. 
Also their ist release on U-Dog. 


THE GEEZERS 

self titled debut 7" $3.00 

Is there life after 30? THE 
GEEZERS attack with this “aural 
whisker scrape” that rips along 
like the best of old school HC with 
hilarious lyrics. 


SELF HELP MANTRA 

self titled debut 7" $3.00 
From the ashes of ESKIMO 
NATION come SHM. A Jjam- 
ming/D.C.-ish thing. Music for the 
soul and mind. 


ACHTUNG CHICAGO! ZWEI 
comp LP/CD $7.00/$8.00 
Sequel to the 1989 comp, “Achtung 
" Indudes 16 Chi area bands, 
and the CD includes volume #1 , for a total of 


THE BOLLWEEVILS 
“Disassemblier EP” 

7" $3.00 

The first Underdog release with 
this power-pop meets NAKED 
RAYGUN grind band. 


8 BARK “Structurally 
Sound” LP/CD $7.00/$8.00 


The 3rd release from 8 Bark, 12 full-on 
hard edged tunes with characteristic 
dual male-female vocals. 32-page 
booklet w/lyrics and photos. CD 
includes The Big Wheel 7" to make a 


J total of 16 tracks. 


ESKIMO NATION 
“Immunization2everything” 
7" $3.00 

Catchy melodies and roaring gui- 
tars with a D.C. edge. 4 songs. 
This band’s first release, 1991. 


KITES ARE FUN Shaggy/ 
Eskimo Nation split 7" $3.00 
Two tunes each from SHAGGY, a 
Syracuse, NY band, and U-Dog’s 
ESKIMO NATION. East vs. Mid- 
west. 


8 BARK 
“The Big Wheel” 7" $3.00 
8 BARK'’s 2nd 7" featuring “Sit & 
Spin,” and “Trouble Is...” 
***BACK IN PRINT FOR A 
LIMITED TIME** 


They are now the HIDDEN, this 
was their ist release—a weird, 
cyberpunkish meets garage rock 
venture. Cool from the fringe. 


DEAD STEELMILL 
“t's All Over” 7" $3.00 


Breakneck hardcore meets work- 
ing anthems from the rust belt. 7 


<4 tunes in all. Tipper Gore gets 
y naked. 
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SPONGETUNNEL “Morons & Monsters” LP/CS $7.00 


A merge of two of Chicago's old time garage punk greats, 
SPONGE and FUDGETUNNEL. Mostly silly, raunchy, 
and occasionally folky. 

FRIENDS OF BETTY “Blind Falth Il” CS only $7.00 


Before there was RED RED MEAT there was F.O.B. 
Emotion and grunginess and art. Sort of like the 
STOOGES getting arty. 


GROUP OF INDIVIDUALS “Children are the Future” 7" $3.00 


Melodic, mid-tempo pop-punk with Intelligent lyrics and a 
heart. 


UNDERDOG LOGO T-SHIRT $7.00, XL only 


Black UNDERDOG logo on a white shirt, screened by 
excited and proud U-dog folks. 


GAUGE T-SHIRT $7.00 XL only 


Black, w/logo from “Fire Tongue, Burning Stomach.” This is 
the only GAUGE shirt in existence! 


GEEZERS T-SHIRT $7.00 XL only 
Red, with ogo from “Coffin Nall Cigarette” design In black. 


UNDERDOG ZINES, #1 through #12, $1.00 ea U.S. 
$2.00 ea. foreign 


Underdog’s quarterly zine. Issues #1 through #4 are 
photocopied, from 68-102 pages. Issue #5 and up are 
newsprint, 40-48 pages. God, how these are cool! Can 
you really afford to be without them much longer? 


COMING SOON... 


ACHTUNG CHICAGO! DREI 
Chicago area compilation LP/CD. 
PLANNED RELEASE: November 1995. This will 
be the third in the series of these wildly 

successful Chicago area compilations. 
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All the stuff listed in our “Non U-Dog” section fits one main criterion, it’s all Chicago 
related—either it’s a Chicago area band, or a release from a Chicago area label. Among the 
local labels we carry are: Johann’s Face, Rocco, C.S.Productionse, Beefy Records, Go Deaf, 


Harmless. 
*4-SQUARES-Self-titled .icsseseevsvesuves 7' 350 
*88 FINGERS LOUIE-self titled ........00- 7' 3.00 


*66 FINGERS LOUIE-Totin’ 40s & Fuckin’... 10" 7.00 
*APOCALYPSE HOBOKEN-Date Rape N. .2x7' 5.50 


MAING 6is'0. ev nous 53'0003s's eeUnee 7 OOO 
BLOODY COAT HANGERS -Bloody Enter ....7' 3.00 
CHUN sacs tucasceuees ss tgaaad LD 10. 

COIAPEOGS PUMA vc See 8 idan: + +.Gb eee LP 7.00 
*DIRT MERCHANTS-9.69/2 Litros dela...CD 7 

END RESUME. sv ccctcescee ee oeihdcing LP 7.00 
FIGHTERS-Breaking Bones For... ......+04. pee lof 
FIGHTERS-Give 'em the Business .......... * 350 
*FIGHTERS-Motor Man ....sceeceeceecnees vere io @] 
FRICTION-Blurred In SK 1... ..e cee ceeees LD 800 
FRICTION-Blurred in Sik... ccc cseeeeeenees LP 7.00 
GPUs ois Sicscs cn vcnevaty CDILP 6.00 
GEEZERS-Chicken Tonight .....ssesseeeeee " 3.00 
GEEZERS-Welcome Soccer Hooligans ...... " 3.00 
GROUP OF INDIVIDUALS-Feace Off ...... LD 10,00 
HERBAL FLESH TEA-Midwestemer EP ..... ' 3.00 
LUNKHEAD-Self titled .......csecceeceees "3.00 
*MISERY INDEX-Power of Bo... . ccc ceeeeeee " 3.00 
MOB ACTION-Back To The Streeté ......... 7 B00 
*MUSHUGANAS-| Eat Geeks Like You For ..7' 3.00 
MY FOOLISH HALO-Piaphabakrist ......... * 3.00 
NO EMFATHY-You're So Smart .......... CD 10. 

NO EMFATHY-You're So Smart .. .box set 3x7" 7.00 
NO EMPATHY-Ben Weasel Don't Like It...... ' 3.00 
NO EMPATHY-They Want Whatever .......4 CD 10.00 
NO EMPATHY-They Want Whatever ........ LP 7.00 


* = new item for this catalog 


NOT REBECCA-Bowmer/Who Yoo Real ...... CD 9,00 


OBLMION-Full Blown Grover .....cceceeeee ' 3.00 
OBLIION-Product ......sssseeeeeeeeeeeees ' 3,00 
OBLMION-Stop Thief 0... ecseeceeeeeees CD 10.00 
OBLMON-Stop Thief ........eceeeeeees LP 7.00 
ONE NATION UNDER-Overdrive .......0000 ' 3.00 
PARKER BROTHERS-cel titled .........00. 7 3.00 
ee Re ee ee 7' 3.00 
ROTWEILER TUBE-The Ballad of Flacca .....7’ 3.00 
SHVA-StarlingS .......ccsssssesesesseeees 7' 3.00 
SMOKING POPES-Get Fired .......c.0604 CD 10.00 
SMOKING POPES-Get Fired .......ccccees LP 7.00 
SMOOTHIES-Overdose ME oo. eseeeceeeees ' 3.00 


Split-68 FINGERS L/BOLLWEEVILS-Viva Chi ...7' 3.00 
*split-CAP'N JAZZ/FRICTION-Nothing Dies . .7' 3.00 
spitt-CHEM.BLUE/MUSHUGANAS-& Big Nerds .7' 3.00 
Split-FIGHTERSMINEPRESS-Rambling Boys ...7' 3,00 
Split-GROOVY L VIBES/SMOKING POPES ..... 7 OO 
Split-MISERY INDEX/PRIMATIVE TRIBES ..... 7' 3,00 
TASTY BUSH-Bourgeois and Proud ........ T0550 
V/A-Chicago Hardcore Comp ......sseeesees 7' 3.00 
w/Los Crudos, Mob Action, Cranial Structure, 
Fuck The Bureaucracy, Critical Beatdown 
V/A-How the Midwest Was Won......... 2x7' 6.00 
wiCap'n Jazz, Friction, & Bark, Sunspring 
V/A-Lake County Freak Show ...... Viaces cee 7' 3.00 
w/Lunkhead, Nostrileaurus, The Smoothies, Stampy 
WALRERMAGIT CONE. ois fairies co vee ovees gence wee Fe] 
WINEPRESS-Worth a Thousand Words ..... leer | 


ec0ee00000000000000 ORDERING INFORMATION eeeeeeeeeeeoeocen 


How to make an order 
1) Write a letter, listing what you want. For each item, list these three 
things: the band, the name of the release, and the format (LP, or CD, or 
7", €te.). 

2) Add up the price of each item, and put that much in the envelope 
(checks and money orders made out to "Underdog Records," or very well 
concealed cash.) Send U.S. funds only, only, only! Also, we do not accept 
charge cards or anything like that. 

3) LIST ALTERNATE CHOICES of equal or lesser value for each of your 
selections. That way, we'll still be able to fill orders if we're out of an item. 

4) If we can't fill your order, we'll issue you an official Underdog credit slip, 
good for your next order. 


5) Foreign--add at least two or three dollars (or more if you're really far 


us enough money for airmail we'll send it surface. If you still don't give 
us enough money, we'll ship less stuff & issue credit (See above). 


6) All prices are postpaid within the U.S. We ship U.S. things 1st Clase up 
to 5 oz., Special 4th Class Rate thereafter. Doing this keeps our prices 
down a low as possible. However, it is sometimes very slow (up to 4-6 
weeks), 60 be patient. Illinois residents, our prices include sales tax. 
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away and want airmail...). Specify airmail or surface. If you don't give - 


Underdog Records, 2252 N. Elston Ave. 2nd Floor, Chicago, IL 60614 
phone: (312) 772-4545, fax: (312) 772-9198, 
email: udogrec@interaccess.com, http://www.interaccess.com/users/udogrec/ 


email/C.0.D. Mailorder (USA ONLYII!) 


¢ Email us your order. Please follow the guidelines in #1 of “How to make an 
order.” 


° We will ship it UPS ground, so you'll need to give a street address. You will 
not be charged any extra shipping fees. 


© There is a $4.75 C.0.D. charge that will be added to your order. 


° If you order C.0.D. and refuse the shipment later, you will be liable for the 
cost of shipping and the C.0.D. charge--s0 don't refuse it. 


DEAL THINGS! 
° Every order of $15 or more, you pick an extra Underdog release 7" for free! 


* Every order of $30 or more, you pick an extra Underdog release 
LP/CD/CS, or one T-shirt, or two Underdog release 7"s for free! 


° Send us a photograph of yourself, and we'll put it up on the Underdog 
loft's wall-of-6hamel (Well, that's a deal, isn't it?) 


* Every order of $1000 or more, one of us will meet you anywhere in the 
continental U.S.A. and kiss you, (with dental damn, subject to U-dogger 
availability...) 
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RECORDS 
UNDERDOG RECORDS 
2252 N. Elston Ave., 2nd Floor 
Chicago, IL 60614 


ASTORIA, iL 
PERMIT NO. 9 


Destroy 
the 


Machines systems overload 


" CAUSE FORALARM EARTH CRISIS 


The faner Strength, Bilingsgate, insight, Iceburn Seminal NYC Hardcore. in the same league as Cro- The reissue of their classic and amch sought after 
and Worlds Collide 7”s on one release. Mags, Murphy's Law and Bad Brains. debut release. The straightedge band of the ‘90's. 
Convenient and user friendly. Ris: CO/CS ¥R26: COS/CSep 

— WRis: CO/CS 


order Prices: : VICTORY 
£00 + CO: $11.00 + COS: $6.00 + CSEP: $5.00 — 


Send Orders to: 
PO. Box 146546, Chicago, [i 60614 
Send $1.00 for ow huge catalog of masic, merchandise, band tear ato and over 1000 releases from other labels. 


Phone: (312) 666-8661/2 
Upcoming summer releases: SNAPCASE ep, DOUGHNUTS WLP O.LC. 7° (formerly —? RECORDS! 
CAUSE FOR ALARM/WARIONE split 10°, GUILT LP, STRIFE ep and Video. Fax: (312) 666-8665 R ECORD S| 


